The Use of Music as a Tool for Social Inclusion
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I hope the recommendations will influence policy and practice in years to come.
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1(7.$+* 7$H*-$"10((.&?* %L-$I ()* %IB(1*2-FF"19%0 +F" &%2*-"8&* %I0'(* 206E*H'(* .(&(7.2'
K-2"&()* -1* O'(* | 7$"7T#$(*2-10.%#"0%-10'(&(* =.-"8&* 71)* -0'(.&* $%F O'(F* F7/ (*0-*F'&%27*
0-* 2-FF"1%0 +*()"270%-1* 71)* 0-* &-2%7Hh12$"8%- 18%* 717$+&% 1= (%.* &"&07%1 7#YBIB0)*
$%1/%1=*%0*0-*170%-17$*71)*$-27$*8-$%2%(&E*

H'(* /% -FF'1%0 +*<"&%2B(0:-./* (F(=0*  %I167.$+* 344h* )".%1=*0'(* 27..+%1=%"0* -K*
O'(* .(&(7.2* K-*0'%&X(8-.0E* H'(* B(O:-./* '7&* &%12(#((1* 720%(* %18.- 1%)%1=0.7%1%16*
0'(%.*0(72'(.&* 71)* 7$&*%1&"88-.0%1=*(72"* -0'(. EPOGE(F#(&* 7.(* 1-* $--/%1=*70%0'(*
development of a specific training package which will provide a professional qualification
K-*0(7 2'%1=F"8%2%1*2-FF"1%0 +*&(00%1=B* B(0:-./* : 7&(1=7=(* %X¥(* 8.(87. 70%-1*
-K*0'%&*.(8-.0*71)*:%$$*#(*2."2%7$*%1*7)7 12%1=*%0&*.(2-FF(1) 70%-1&E
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H'(* (&7.2" *&-:& 070*0'(* :-./* -K*0'(* $-27$F" &%2*-"8&* F((0&* 170%-17$F1)* $-27%*
policies, yet their sustainability is tenuous. The main findings and recommendations
%1($70%-10-*0'(* :-./* -K*O'(&(* 2-FF"1%0 +*F"&%2*.=71%&70%-1&%1)* =.-"8&* 7.(* &'F ;
F7.%&()* (.(*#($-: E

Research findings
* @ P1*344i?*1(7.$+*c?444*8(-8%(*0".-"="-"0*0'(*2%0 +HTL)*&"#" #&*87.0%2%870()*

* U 1*F"&62%7&*T*.(&"$0*-K*0'(*720%I%0%(&*-K*0'(*0(1*=.-"8&E**A10:-;0'%.)&*-K*
* 0'(*87.0%2%87108&*:(.(*(1.-$$()* 7&*$(7.1(.&*- 1*7*F"&%2*()"270%-1*8.-=. 7FF(*
* OK"$$;0%F(2*87;0%6F (*- *0'.-"="*7%&2'--$*-"0.(72'*&(.1%2(p* 7 1)*0'(*-0'(.&*

* [(CF(FH( & K*HT1)&*- *2'-% &E**T'%$(*7$$*7=(*=.-"8&*7.(*270(.()*K-. 2
* 788.- SUFT70($+*7SK*-K*7$$*87.0%2%8710&* 7. (*(P&*-$)*- *+ -"1=(. 2*7T1)*

* 1(7.$+47+0'%.)*7.(#(0:((1*Ci*71)*3i*+ (7.8*-$)E*

* @ P1*344jg5*0'(*0-07$*1"F#(.*-K*87.0%2%8710&*(1.-$$()*7&*$(7. 1(.&*-1*T*F"&%62*

* ()"270%-1*8.-=.  7FF(*0K"$$;0%F(?*87.0 ;0%F (*-.*0'.-"="*7*&2'--$*-"0.(72"*
* &(1%2(p*: 7&*&%F%$7.*0-*0'70*%1*344IE*H'(*1"F#(.*-K*87.0%2%8710&* % 1*#71)&*
* 71)%2"-%.&*'7&*)(2.(78&()*&%12(*344i7*F7%1$+*)"(*0-*0'(*2$-&". (*-K*
* -1(*-K*0'(*2'-%.&E**
* @ WHL"F#(*-K*0'(*=.-"8&*8.- 1%) (*K-.*961)%I1%)" 7$&*:-&(*1()&*'7 | (*1-0?*-.*
* 2711-07*#(*F(0*# +*0'(*&071)7.)*()"270%-1*&+&0(F2*K-.*:'70(l (*(7&-1E**
* | 7.0%2%8710&*K .-F*87.0&*-K*0'(*2980(.(*()"270%-17$*7007%1F(10*.  70(&*
are below average have been enabled to gain qualifications and progress
* 0'.-"="*F"&%2*8.-=. TFF(&E**H'(*,-.*W27)(F +*-K*<"&%2*'7&*7*87.0%2"$7.$+*
* =--)*.(2-.)*:%0"*7$F-8&0*f4*&0") (10&*2-10%1"%1=*0-*K".0'(.*()"270%-1*%1*
* P.($71)*71)*0'(*@n?*K.-F*%0&*K-"1)70%-1*"8*0-*3445E**L-F(*-K*0'(&(*
* %1)%I1%)"7$&*'T (*7$&-*=-1(*-1*0-*27.((.&*%1*0'(*F"&%2*%1)"&0.+ E

* @ K'7$%0*&071)7.)&*7.(*%="E**W1*780%0")(*0(&0*%&*"&"7$*K- F(F#(.& %8*

* KO (*#71)&*71)*2'-%.&?*71)*0'(*2'712(*0-*87.0%2%870(*%1*8(.K-.F712(&*71)*

* 2-F8(0%0%-1&*8.-19%)(&*&0.-1=*F-0%| 70%-1*0-*72'%(I(*(S 2($$(12(E**1%="*

* &071)7.)&*7.(*(1&".()*-1*0'(*F"&%2*()"270%-1*8.-=. TFF(&*# +*"&%1=*

* (S0(.17$*722.()%070%-1*K-.*87.0%2%8710&?*0" -"="*#-)%(&*&"2"*7&*0'(*

* W&&-2%70()*>-7.)*-K*0'(*6 - +7$*L2"--$&*-K*<"&%22*Hb1%8 -$$(=(*D-1)-1?*

* H7F(&*U 7$3(+*@1%B%8?7*71)*@ 1%{.8&%8*,-$$(=(*,-./E

* @ H(*=.-"8&*7&*T*-$(?*722-.)%1=*0-*344i*)7072*)(.%! (*0'(%.*%12-F(*0'.-"="*

* =. 710*K"1)%1=*0hir*-K*%12-F(p?*K"1). 7%&%1=*0cjr*-K*%12-F(p*71)*
performance or service fees (17%). Funding bodies identified include the

* OsL*-FF"1%0 +*CF8%- +F(10*!.-=.  7FF(*oihr*-K*=, 710*%12-F(p?*,%0-*-K*

* ~*U - -270%-17%$*C)"270%-1*,-FF%00((*ocfrp?*,-./*,%0 +*-"12%$R*W.0&*

* [. 710*L2'(F(*ohrp?*71)*0'(*Y(87.0F(10*-K*Z"&0%2(*t 1= (-8$(3 &FT2%$%0% (&

* 71)*L(.1%2(&*0"1)*0frpE*P1*344jq5*0'%&*K"1)%1=*8700(.1* 7&*#((1*&%F%$7. ?*

* :%0*0'(*(S  2(80%-1*-K*0'(*UC,*:'%2'*'7&*K".0'(.*&"88-.0()*&-F(*-K*0'(*

* =.-"8&*71)*-.=71%&70%-1&E*

* @ Y(&B%0(*0'(&(*&-".2(&*-K*&"88-.07*0'(*&"&07%1 7#%$%B*-K*0' (*=.-"8&*71)*0' (*
* &(1%2(&*0'(+*-KK(*%&*0(1"-"&E**P12-F(*)-(&*(S  2(()*(S8(1)%0".(2*#"0*#7 .($+*
so: financial viability depends on the groups raising funds from activities other
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* 0'71*F"8&%2*0-%2- | (¥7$F-&0*34r*-K*0'(%.*(S8(1&(&E**W*8-.0%-1*-K*0'"-&(*
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Strategic planning is extremely difficult in these circumstances.

* @ T%S(O(*F7%1*&-".2(*-K*=.  710*K"1)%1=*K-*0'(*=.-"8&*%&*0'(*,-FF"1%0  +*

* CF8%- +F(10*.-=.  7FF(?*0'(*F"&%2*()"270%-17%$*-"02-F(&*0'70*7.(*2(10. 7$*0-*

* 0'(*=.-"8&*.%&/*%1 1%8YH#%BIMA' (*-"02-F(&*7.(*1-0%)%.(20$+*.($(I ~ 710*K-.*OsL?*

* 71)*K7$$*-"08%)(*F7%1&0.(7F*()"270%-1*&(20-.*8.-=.  TFF%1=2*:"(.(*0'(+*7.(*
significant.

X @ <"8&Y2*T1)*722(8&*0-*F"&%62%-K*T*%=""M"7$%FY&*2(1LT$*0-*0'(*(0'-&*-K*0'(*

* =-"8&*&".| (+ OE**H'(*8.- 1%&%-1*-K*2-FF"1%0-*F"&%2*()"270%-1*&(.1%2(&*%1*
the city reflects the dedication and commitment of the individuals and

* 2-FF"1%0 +*=.-"8&*0-*0'70*(0"-&E**H'(*:%$$%1=1(&&*-K*=.-"8&*0'(F&($I (&*0-*
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* 87.0%2"$7.$+*1-07#$(E
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7"0"-.9%0%(&*71)* $-27$*7=(12%(&* 0%12$")%1=0'(* UC,?* PH?*Y(87.0F(10* -K* C)"270%-1*
71)* OsLp?*&-"$)* -./*  0-=(0'(* :%0™ -/* W27)(F +*-K*<"&%627H="(*  <"&%624.-9(207*
I <"&Y2MT -[&?% ST.. T2/* LO.((0* >71)?* >"00(* C71=(* >71)* 0-*&"88-.0* &"22(&&K"$*
2-FF"1%0 +* F'&%2* ()'270%-1* &(.I%2(&E*A0'(*  %F8-.0710% .(2-FF(1)70%-1&*  %12$")(*
0'(* 8-0(10%7$0-* 2-F8$(F  (10* &(1%2(* 8.- 196&%-196182'--$&* #+* $7"12'%1=* 7* 2068 :%)(*
7KO(.;&2'-$* F"&%2*0"%0%-B:-=. 7FF(E* PO%&$&-*.(2-FF(1)()* 0'70% 720%-1#(* 07/ (1*
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%&E-&0* O(1"-"&E* 6(1%I%1=*7*| (.&%-1*-K*0'(* -$)* Q8.-F(17)(R* &+&O(F?*:(1* O'(* %G+
~"1206$*87%)4#71)&* 72(.07YXTF-"10* 711"7$$+K-0".( (*8(K-F712(&* %I%KK(.(108-270%-1&2*
&-"$)* #(* 2-18%)(.(0E* W$&*-88-.0"1%0%(&*K-.* 8(.K-.F712(&* #+* 0'(&(* =.-"8&* 71)*
- =71%8&870%-18&2%62* -"$)* '($8* O'(F* 0-*&"88-.0% O'(F&($| (&2*&-"$)* #(* (S8$-.(0E* H'(*
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O%I17$BO'(* .(8-.0* .(2-FF(1)&  0'70%O'(* ,-/* -FF'1%0 +*<"8%2*B(0:-/* &-"$)* #(*
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@\2A8/C*,8+'2
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750--$*0-* 2-FH70* &-2067%S 2$"&%-1EP0%&FT&()* -1* O'(* -./*  -K*2-FF"1%0 +*71)* | -$"107.+*
- =71%8&70%-1&KK(.%1=F"8%2"8.-=. TFF(&* %1x/* %GE*H'(* 717$+&%&%:&* '-* 0'(&(*
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FO="0"#(* 2-1&-$%)70()*%1*#-0"*7.(T&E* *WBT7. 7$$($*07&H 78&0'(* &-2%7$*%12%$"&%-TFH'70%-1*
F(7&".(&*K-*0'(*2-FF"1%0  +*F"&%2*=.-"8&*#T&()*%1* -./* %0 +E

P1*W8.%844] *7*&"FF7. +*-K*0'(* .(8-.0 R*F7%1*.(2-FF(1)70%-1&* D T&*8"#PW&'()* #+*
-* %606, 12%%* 0-* 2-9%12%) (2960 0'(* 2-1K(.(12(  “Access All Areas: Showcasing Social
Inclusion Inijtiatives in Music & Education” )".%1=*0'(* 711"7%$* D%K($-18(7.1%1="Q&0%T$E*
L%12(0'(17* &-F(* 8.-=.(& &*7&* #((1* F7)(* -1* 0'(&(* .(2-FF(1)70%-1&?* 71)* 0'(&(* 7.(*
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This report first presents the current European, national and local socilal inclusion policies
%1X$7 0%-19-* 7.0&2F"8&%2*71)* K".0'(* ()"270%-1* 71)* %0&$70%-1*0-* 2-FF"1%0 +*F"&%2*
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O'(* .(8-.0¢ O'(1* $-/& 70*0'(* )(I ($-8F(10* -K*O'(* ,-./* -FF"1%0 +*<"8&%2*B(0:-./?*
which evolved during the carrying out of the research for this report. The final section
presents the main recommendations, based on all the data collected, and identifies
0'(*/ (+*&0(8&*:'%2*1(()*0-*#(*07/  (1*K.-F*3445*-1 : 7.)&E*
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resource indicators such as facilities and finances; people; and process indicators such
78&*8(.K-.F712(?*87.01(.& %8*720%I1%0+*71)*1(0:-./%1=E
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&"&07% 1 THYBWC2-FF"1%0 +*F"&%2*&(.1%2(&*%1*,-./* %0+E
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and is of a high standard. The findings of this report illustrate that collectively these
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Social inclusion is often framed by defining its opposite, social exclusion. Ireland’s
current National Action Plan for Social Inclusion (NAPinclusion) gives the definition of
8- | (.0 +*71)*&-2%7$*(2$"&%-1*7)-80()*# +*0'(*[- | ((1F(10*%1*c55g**K
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&-2%TSF(* &*%17)(M"70( *7&*0-*8.2$")(* O'(F* K.-F *7 19%1=*7*&071)7.)* -K*$%I%1:2962"*
WEE=T )()*  T&}T22(80THS(* #+*P.%&&-2%(B*=(1(. TSSE*WET*.(&"$0*-K*%617)(M"70(* %12-F(*
71)* (&".2(&?* 8(-8%(* F7 +#(* (S2$")0)* 71)* F7.=%17$%&(K.-F* 87.0%2%87090hEF20%I%0%(&*
106257, (*2-1&96)(.()*0'(*1-.F*K- *-0'(*8(-8$(*%1*&-2%(0 HR

An alternative, personal definition of social exclusion describes it as something that: *
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* N((8&+-"* 1*0 (*- " 08%6) * K:' 700 (.&07/ (*K .*=.7100) 2K .*( STF 8$(*=- %L*0- **
* 0'(*2%L(F77*#"+%1=*9%10(.*2$-0'(&N

* WKK (20&***M"7$%0H*-K*$%K (*71)*$%K (*2'712(&N

* P&*1-0%9"&O*T#-"0%'- F" 2+ F-1 (+*+ 27 (N

* P&*K(($%1=*0"70%4#7.(*8-(.$(&&N

* P&*.(I (.&Y%H$(E

P10'(* &%F8$(&M(.F&?* &-2%7$512$"&%- W@ (* 8.-2(& &*K* | (.2-F%1=* 0'(* (KK(20&¥K*&-2%7$*
exclusion. The National Economic and Social Forum (NESF) has defined it as:

".. the process by which certain groups are brought from the margins of society to
participate more fully in that society through the removal of the barriers to them so
doing by virtue of poverty, low education, inadequate life-skills and/or low recognition
and status in terms of cultural identity and contribution.””

H(* 8.-2(8&&* %&F-0* &Y%FSE**H'(* 2'7. 720(.%&0%2&* &-2%7KS 2$"8%-17.(* 2-F8$(S* 71)*
F'$0%;$F(.)E* CSTF8$(&* -K*0'(&(* 2'7. 720(.%&0%2EITH#S(* CEC*=%(* 71* %1)%270%-K*0'%&*
2-F8$(SYOHE

,
Table 1.1: Examples of the multiple characteristics of social exclusion

Department of Social Security (UK) 7  Social Exclusion Unit (UK) &

The Centre for Policy Studies ©

Lack of work

Lack of opportunities to
acquire education and skills

When people or
areas suffer from a
combination of
linked problems

The excluded consumer
Poverty
Exclusion from social life,

cultural life and active

Homelessness
Geographical - covering all
spatial scales

Social exclusion is linked to

issues of social solidarity and
social or national cohesion

\,

Barriers to older people living

o . . . ; h as:

citizenship active fulfilling and healthy lives Buc asl
. . o nemployment
Health inequalities Inequalities in health p. y
. . Poor skills

Exclusion from employment Poor housing .
opportunities and the labour Low income
market in general High crime

environment

Bad health and
Family breakdown

Compiled from The Centre for Policy Studies’ EC review of culture and social exclusion®and

a review of arts and social exclusion carried out for the Arts Council in England.” J

l Source:

P.($71)J&B70%-17$N20%-1$71* -1* L-2%7$P12$"&%-1%&7.0*-K*7*C".-8(71* @1%-1%61%0%{70%I
K-* 2-F#70%1=* &-2%73$(S 2%$"&%-1*7%F()* 70* &(00%1=2-FF-1*  -#9(20%I(&* 0'.-"="* o'(*

)1 ($-8F(10* -K*170%-1798$71&EH'%&%1%0%FOPSR-*%12$")()* 7*8.-=. TFF(* 0-*(12-". 7=(*
co-operation among EU members. This process was finalised in 2000.
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SSSSIBYE M EERN-/88,*2, tWTWH7AC *HH28&AV*P. +,-8+'2835>WC',dW

2UBSHRUSHH IV -WHNEVH-20, %2, + NEHP &+ BH&M2CHKe#2W"SHW



The Use of Music as a Tool for Social Inclusion# Section 1: Policy Context

QWOWS!"#30#2$0 ', +-. $QTH#2C-$SZIN+&P'2X$3444

WAEB(2%7$E".-8(71%  ,-"12%%$* F((0%1=* : 7&*'($)* T70*D%&H-1%18444* 0-* 7=.((* =-7$&*K-.*
&0.(1=0'(1%1=* (F8%- +F( 10?* (2-1-F%2* .(K-.F* 71)* &-2%7$2-(8&%-1* 7&* 87.0% -K* 7*
I1-:$0=(#7&()* (2-1-F  +E*H'%&MF((0%1=* : 7&* 0'(* #7&%&K-.* B70%-17$W10%: | (.0 +*
LO. 70(=%(&bDBWILP*71)* B70%-179V20%-1$718&*1* P12$"&%-DBW!%12$"&%-1pEY* C".-8(71*
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Common policy objectives were finalised and adopted at the European Council
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those who have difficulty accessing employment;
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"at both national and local levels the concept of social exclusion is primarily related to
employment and other socio-economic factors.”"
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Recognition of the significance of employment and education measures in addressing
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experiencing consistent poverty to between 2% and 4% by 2012, with the aim of
eliminating consistent poverty by 2016 ...”
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Table 1.2: Employment and Education programmes with a social inclusion focus

Programmes sponsored by the Department of Programmes sponsored by the Department of
Education and Science Employment and Trade
Focus: tackling educational disadvantage - Focus: long-term unemployed, vulnerable
literacy, numeracy and early school leavers workers and those made redundant

Early Start Programme TRAINING:

Centre for Early Childhood Education Apprenticeship

and Development Bridging Foundation

Giving Children an Even Break (GCEB) Foundation/Progression in CTCs

Guidance Service in 2nd level schools Return to Work

Disadvantaged Areas Scheme Specific Skills Training/JTS

Home School Community Liaison Traineeship

School Completion Programme Community Training

Education Equality Initiative Specialist Training Providers

Youth projects

3rd level access and maintenance grants LABOUR MARKET PROGRAMMES:

Student Assistance Fund Community Employment

Millennium Partnership Fund Job Initiative

for Disadvantage Social Economy

Employment Support Scheme

Pilot Employment Programme
Supported Employment Programme
High Support Process

Early Intervention Process

Equal Programme

Fund for students with disabilities
HEA Strategic Initiative Scheme
Special maintenance grants for
disadvantaged students

Access and retention initiatives in the
Institute of Technology sector

VULNERABLE GROUPS: Workforce Gateway for Women Initiative
Back to Education Initiative

Community Education Facilitators INTEGRATION SUPPORTS:

Further Education Development Unit FAS/LES Funded Job Clubs

Vocational Training Opportunities Scheme Local Employment Services
Post-Leaving Certificate courses Local Enterprise

National Adult Learning Council Drugs Task Force

Childcare facilities related to Opportunities Exhibition

education schemes. Euro and Other Initiatives

Disability Support/Awareness
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In keeping with these priorities, the Office for Social Inclusion’s report Strategies for
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The growth, significance and innovation of the community education sector is
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6(2-=1%&%1="0'(* &(20-.* 7&X*“amongst the most dynamic, creative and relevant
components of Adult Education provision in Ireland”;**O'(* [ 1(1IF(10 X*2-FF%0F(10*
to reflect that status with increased resources aimed at releasing further potential was
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Specific proposals in the White Paper for community education include the appointment
-K*di* -FF  "1%6* C)"270%-1* O72%$%070-.82.-&&* 0'(* 2-"10.+* 0-* '($8* )(I ($-8* 71)*

1206#4$%&ME) '%o*+,1:%,/0' . 11233>7118+9% +,IK &6'(Q#(I- (&, +.H!'"NI( +9&L*&0MH) '%*+,1;(98&%9*" I+.H1) '%*+,1:%,/0% .1233>M233N7
13%B&6+(9G&.9!'#DH/%+9* 1+ H1)%*8.%&11233371108+(. (IR PIQ@*9&6&(!".:H/, 9IDH/%+9* . 711?@&!)9+9* &(AI'#$%&1IBIT,
"4%#P+BBBA44W

"19%#1 P+X$BB444\$V$@ @4W

06t P+EBBA44\SVS@ @3W



The Use of Music as a Tool for Social Inclusion# Section 1: Policy Context

(12-". 7=(* 2-FF"1%0 +#7&()* $(7.1%1=*=.-"8&N* 87.01(.&'%8&* 71)* $%1/&%0™* &070"0-.+*
71)* -0'(* 8. 1%)(.&N*1(0:-./%1=N* &'7.%1=*-K*=--)* 8.720%2(NM)* 0'(* F7%1&0.(7F%1=*K*
relevant initiatives into national policy and practice. Significantly, a *more streamlined
K'1)%1=*F(2 '71%&F?* $-1=;0(.F* K"1)%1=*71)* 7* &(87. 70(* #")=(0* $%I1(K-.* 2-FF"1%0 +*
("270%-1R*:(.(*0-*#(*8.-  1%)()E*"

WH(7. *TKO(*O'(* 8"#$%270% -K*0'(* T'%0(* | 78(. 2°0'(* 2-10(S0* K-.*0'(* &0."20". 7$7&8(20&*
K*0'(&(* .(2-FF(1)70%-1  &*7$0(.()* :%0* 0'(* %10.-)"20%-1*K*0'(* U-270%-17$:C)"270%-1*
OWF(1)F(10p* W20844CE**H'%&W20¥.-"='0%  %12'71 =(&* 0-*0'(* &0."20".(&* -K*U-270%-17$*
C)"270%-1* ,-FF%00((&* 0UC,p?*%12.(78%1=0'(%.* 8-:(.&* $-27$$E* H'(* B70%-17$W)"$0*
D(7.1%1=* -"12%$* 71)* 7&&-2%70()*$-27$*&0."20".(& *'7 | (* 1-0% +(0* #((1* %F8$(F(10()E**
P1%-/*  %B247&*%10'(* 87.0&*-K*0'(* 2-"10.+ 20'(* 7)* -2 $-27$W)"$0*C)"270%-1%>-7.)*
(F7%18&*%1*8$72(E

(I (. ?*7* -FF"1%0 +*C)"270%-1* O72%$%0707&* #((1* 788-%10()* #+*0'(* ,%0*-K*,-./*
UC,E**P1%7))%0%-17F* -FF"1%0 +*C)"270%-1*B(0:-./*  O."F* '7&* #((1* (&07H#$%E&'()*&%12(*
344c* *T1)* 1( 0:-/&* -K*2-FF"1%0 +#7&()* =.-"8&* 8.- 19%)%1=7)"$0* ()"270%-1* 0'.-"=-"0*

O'(* 2967 | (* #((1* &(0*'8* 71)* &0.(1=0'(1()* %1A(& 8-1&(* 0-*-0'(* .(2-FF(1)70%-1&*  %1*
O'(*T'%0(*!  78(. E**

H((*  7.(* 1-* cc* 1(0:-/&*  %1%./X* O(1* #7&()* %1%-27$*7.(7&* 71)* -1(* 2%K) :%)(?*
reflecting all interests in community education, with three sub-groups representing
&8(2%7HH10(.(&08DY Y& THYFHD7 | ($$(.&*71)* B(:* ,-FF'1%0%(&PE**H'(* O."F* 720&7&0'(*
2-FF"1%270%-1* $%14(0:((1* 0'(* W)"$0*C)"270%-1*>-7.)* 71)* O'(* ,-FF"1%0 +*C)"270%-1*
B(0:-./&E

@WSHAPTSNH-/2+2T$-2C$Q, #6828 "+V

6(2-=1%0%-1#K*0'(* .-$(* -K*$%K($-1$(7.1%1=9617*&"22(&&K"$8-2%(3*%&1(* -K*0O'(* ="%)%1=
8.9%12%8%$(&:.* W20%1 ,%0%18'%8* 8.-8-&()*  #+*0'(* 344h* 07&/K-.2(* -1* 0'(* 0-8%2E%<71 +*
K*0'(* .(F7%1%1=*8.%12%8$(&$&-*.(&-170(* :%0* O'(* (0-&* #(%1)* O'(* -./* -K*O'(*

F"&9%2*=.-"8&* )(07%$()* %10'%&*(8-.0E* n(+* ($(F(10 &*7.(* %12$"&%-1(M"7$%66?*&-$%)7.%40*
$(7)(.&'%8 ?*.%='0&?*.(&8-18&%#%$%0%(&*71)*87.01(.&'%8

1) &2-FF "1%0*F"8&%28.-=. TFF(&* 71)* | -$"107.+ *%1%0%@RA"$)* 1-0%&".1%] (*:%0'-"0*
Q720% 2%0PBRERH'(* -/*  -KO'(* HI&/K-.2(* %&bF8-.0710*%1{2-=1%8%1=0'(* | 7$"(* -K0'(%.*
~$(?% T1)* 070 -K*0'(.&* $P* O'(FN* %12$(7.$+'$%1/%1Z20%( 2%00& %8* :%60™ #-0'* %='0&*
71)* .(&8-18%6#%$%0VHBMN%1&070%1E(* %10()(B(1)(12(*  #(0:((1* 1-$"107.+* (KK-.0*71)*
= | (1F(10*&"88-.0°71)*8.-  19&%-1*%1*0'(*:($K7.(*-K*2-FF"1%0%(&E

H'(* &(%(&*-K*.(2-FF(1  )70%-1&*F7)(* 0-* =1 (.1 F(10* #+*0'(* HI&/K-2(* 7.(* O-* #(*
implemented by the Active Citizenship Office, which the Taoiseach agreed to set up in
2007.° The recommendations are not specific to community music programmes, but
the support and recognition that the initiative signifies for the voluntary sector overall
7.(*%F8-.0710*71)*:($2-F(E
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@W>WS!"#$Q/8&$-2EBM2, . *&+'2

H(* B70%-17$€2-1-F%2* 71)* L-2%7$0."FJ &*0BCLOp*di* °*.(8-.0?* “"The Arts, Cultural
Inclusion and Social Cohesion”?*%&F* 2-F8.('(1&%| (* (S7TF%170%-1*K* 722(&&* 0-* 71)*
87.0%2%870%%410'(* 7.0&E 6 (2-=1%0%-1%82%(1* 0-* O'(* %F8-.0712(* -K*0'(* 7.0&*K-.* 7$$*
%1)%1%)"7$&*71)*K-.*&-2%6(&

H'(* .(8-.0% 1-0(&* )%&87.%@%%187.0%2%8709HA8'( *7.08&*)(8(1)%1=* -1* ()"270%-1* $(I ($?*
&-2%-;(2-1-F%2* &070"&?*%(-=. 78'%27$*7.(7* 71)* 7=(* =.-"8 E**H-&(* %1%-:(* %I12-F(*
#. 72/ (0&2°%0*$-:(* $(I ($&*KY)"270%-12*0(1)* 0-*7 1 (*$-:(* $(I ($&*K*87.0%2%870%TEAS(*
=.(70(.* 87.0%2%870%H48%"'88-.0()* %1#-0"* $(=%&$70PH71)* 8-$%2F0'(* 8.720%27K(20%6&*
mixed. For instance, the Office for Social Inclusion and the Department of Arts, Sports
and Tourism support participation by all in the arts, but do not have specific targets to
72'%(l (*0'70*=-7$*7F-1=&0*0'-&(*(S8(.%(12%1=*8- | (.0 +E

The specific role of local authorities in increasing participation in the arts and
(F#. 72%1=8-2%7$512%"&%*%&%="$%="0()E**H'%&*$(* %&2-=1%&()* %lx./* ,%06*-"12%%$I*
W.0&71)* "$0". 7$*LO.70(=+* %2 (&07#$%&'(&0'( * 2%1%2%="0*0-* (S 2($$(10*7.0&* 71)*
cultural practice.” The Strategy includes a specific programme on access and
87.0%2%870%:360* 74-2"&*1* 2-FF"1%0 +%7.0&BW20%-18612$")(71*%12.(7&(%1t&-".2(&* K-.*
community arts, support for long-term programmes with specific communities, and the
Y1 ($-8F(10* -K{S%&0%1=F  :%0'%10'(* )%&7) 7107=()* 6W!IPY*7.(7&* 71)* :%0™*0'(* L-2%7$*
P12$"8&%-1®1%0Ft* 2-12(80* -K*87.01(.&'%8* %&™2-FF-1*  ($(F(10* -K*O'(* LO.70(=+7?*71)*
(SO(1)&* 0-*0'(* 2-FF"1%0 +*71)* | -$"107.+* &(20-.* K-*7*.71=(* -K*7.0&*720%I%0%8(&2$")%1=*
F'&%2EH'(* F79-.9%0+*-K*2-FF"1%0 +*F"&%2%&(.1%2(*8.- 1%)(.&* 7.(* .(2%8%(10&K*=. 710&K.-F*
the City Council’s Arts Office.

H'(* BCLO*(&(7.2™* '%="$%90&*0'(* "&(* -K*0'(* 7.0&%12-FF"1%0 +*(I ($-8F(107* *K"1)()* #+*
7*1 7.9%(G-*-K*8.-=. 7TFF(&?* %12$")%1€%* OsL* -FF"1%0 +*CF8$- +F(10* L2'(F(?* 7$.(7)+*
1-00* 7&71*%F8-.0710*&-".2(* -K*&"88-.0* K-.*0:-* -K*-./J &2-FF"1%0 +¥F"&%2%.-"8&* 0o&((*
Section 2). Significantly for such groups, arts activity is a by-product of the central work
K-*0'( *K"1)%1="#-)%(&?*71) *&- ?*the importance of the arts to many areas of policy where
they operate is not seen or acknowledged.” ** This lack of visibility can have significant
11-2/ :-1* (KK(20&*1* O'(* &"&07%I17H%BUC0'(* -.=71 %&70%-10%0'(* .(2(%I1%1=*(1)* -K*O'(*
8.-=. TFF(*K"1)&?*7&*:%$$*#(*&((1*%1*L(20%-1*dE

W1-0'(* %&&"(1-00* %16'(* BCLO*.(8-.0* %&F(* $%F%O0(BANL/&FF-1=* $-27$%=.-"8&?* :%0™*
F71 +* 2-FF  "19%0%(&1)* =.-"8&* :-./%1=* %1%&-$70%-K:-F* (72* -0'(. ?2*)(&8%0(* 0'(*
potential benefits that mutual support could bring. The NESF makes recommendations
-1* 8-$%B+*%&&"(8361&%F*(7&* 0-*)(I ($-8* 0'(* 2-10.%#"0%-1*K*0'(* 7.0&*0-* &-2%7F+'(&%-1*
71)* %12$"8&%EFH-&(* .($70()* 0-*F717=(F(10* 71)* 0'(* 2(.07%16*-K*K"1)%1="06187.0%2"$7.*
would, if implemented, have an immediate influence on the sustainability of the work of
0'(*=.-"8&*%1*0'%&*.(8-.0*71)*7$&-*%F8.- | (*0'(%.*27872%06*K-.*K-.. 7.)*8$711%1=E*
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® Specific funding for inclusion.
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@W5W$$)*&+,$JC*,-8+'2

5,)67#89:+)#'(;<+)(:

<"8%2*B(0:-*P.($71)]  &*0<BPp*3440+K(78YHHSEUD)+*-1*$-27$*F"&%2*()"270%-1*&(.1%2(&
'Y="$%="0()* #+*: 7T+*-K*2-F87.%&17* O'(* 8--* $(I ($*-K*8"#$%28.- 1%8&%-19%10'%&2-"10.+*
%1($70%-10-*-0'(* 87.0&*-K*C".-8(E* *>7&()* -1* 7*C"-8(71* <"&%2'@1%-16C<@p*&0")+*
2-F87.%1=* | (+* %1)%270-.83618%S2-"10.%(&?*P.($71)* &2-.(* Q2-1&%&0(10$8*.$+ R*0-.*
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Country Number of Population Schools Percentage of 0-25 year

music schools (millions) per person olds in music education

@ Ireland 12 3.6 1:300,000
@ Slovenia 53 2.0 1:38,000
@ Denmark 234 53 1:23,000

This lack of provision is reflected in the numbers of students studying music. A
2-F87.%&-1* -K*0-&(* 7=()* 4*e*3i* +(7.&* 87.0%2%870%%63%61&0."F(107$*-* | -27$* F"&%2*
()'270%-1* &'-:&* 7*87.0%2%870%-A0(*-K*-1$+*4E3r* %IP.($71)EXH'(* .70(* %1ES-1 (1%7* 7&*
17 times higher (3.4%), and 45 times higher in Denmark (9%). The findings of the
study “support the widely-held view that Ireland is significantly out of step with its
C".-8(71* 2-"10(.87.0&* %18.- 1%)%1="722(&&* 0-* 7* 2-F8.((1&%I (* &+&0(F* -K* F"&%2*
()"270%-1ER*

H'(* <BP*&0")+* $--/&* 70%-*  7*170%-17$&+&0(F* -K*8"#$%2$8"88-.0()*  $-27$&2'--$&* -K*
F"8&9%2*F%="0*#(* 8.- 1%)()* %1P.($71)E**PO*2-FF(1)&*  0'(* (&07#$%& F(10*-K*7*B70%-17$*
<"&%2*C)"270%-1* -"12%$* 7&*0'(* K"1)%1=*71)* M"7$%0 &071)7.)&* 87.(10* #-)+* K-* $-27%*
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there are few specific references, local music education partnerships are seen as likely
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(2-FF(1)70%-1&*  &-"$)* #(* %F8$(F(100* 0.-"=' *7*F"$0%7=(12+* 87.01(.&'%8* 70°$-27$*
71)* 170%-1798(1 (S&EWET*.(&"$0*-K*0'%&8.-2(&&?* 1%6$0%"&%2C)"270%-1*! 7.01(.&'%8&*:(.(*
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$(7.1%1=X* $901%1=* 71)* .(&8-1)%1=?* 8(K-.F%1l= ?* 71)* 2-F8-&%I1=E* H'(* |.%F7.+*
SL%2"$"F? %F8$(F(10() * 70*0'(* &07.0%K*O'(* &2'--$* +(7.* %1B44i?* “envisages that
children will learn simple music performance skills within the classroom by singing and
playing musical instruments. "%

As the curriculum progresses to Junior and Leaving Certificate level the focus is on
(STF%170%-17%:9%0"* 7* 8.720%27$%61*%1)%I%)"7$71)g-* =.-"8* 8(K-F712(* 71)* 7*
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Certificate Music Curriculum, implemented in 1989, is subject to the current overall
review of the Junior Certificate cycle. Increased specialisation at senior level means that
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"H The NESF has outlined the benefits of wider participation in the arts for
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in Cork City
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The findings relating to music education are presented in this section; those on
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Table 2.1: Summary of membership and enrolment numbers from
survey of ten community music organisations in Cork City

Learners
Number of persons in 2005 Members
Full-Time Part-Time Outreach

Membership-based Groups

Brass-and- Cork Barrack Street Band | 55 46 151
Reed Bands Butter Exchange Band 20 15
Ballyphehane and 15

Pipe Bands District Pipe Band
Saint Finbarr’s Pipe Band | 25
Cork City Fire Brigade and | 28
Choral Groups | Togher Pipe Band

Cork Children's Chorus 110

Voices of Cork 36
Community Music Education Groups
Cork Academy of Music 23 133
Togher Music Project 13 270
Cork Music Works 50
Total 289 36 381 284
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-1% O'( *K"$$;0%F(8.-=. 7F F(&?* 71)* K(F7$(&* 8.()- F%170%1=%6187.0;0%F(* 8.-=. 7FF(*
(1.-$F(10*0H 7#$(*3EdpE

Learners

Members :
Full-time Part-time

Gender

Proportion of participants:

P1K-.F70%-1*K.-F* O'(* %1)%I%)"7$*=71%&70%-18&"==(&0&*0'70* O'(* 0.7)%0%-17$700(.1* -K*
8.0-F%1710$+* F7$(* 87.0%2%8700048'71=0%1=*7&*=%.$&*(* 700720()* %10'.-"="*  )%KK(.(10*
OHB(&*-K*+-"0" 0.7%1%18%=. 7FF(&E* *'71=(&* 7K--0%:%0'%10'(* K-.F(.$+* F7$(* #7&0%-1K*
0'(* F7 .2%1=*#71)E*O.* (STF8$(* 0'(* >7.. 72/* LORK-.F(.$+* T*F7$(* #780%-1¢0.((0% >71)?*

'78&* (S 8(.%(120* T1)* %12.(7T&(*%IK(F7$(* 87.0%2%870%HE* >71)* '7&* '7)* 0-* 72M"%.(*7*
1(*&(0%-K*" 1%K- F&*#(27"&(*0'(*-$)*-1(&*:(.(*"1&" %0 T#S(*K-. *K (F7$(&E*
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SWRWSS)HHPH#/&"+V?P-8#UR]/

| 7.0%2%87000410'(* F(F#(.&'%SHT&)*  #T1)&* T1)* 2'-%.8*%&$(7.$+4 -$"107.+* %1170".(E*
<71 +*1 -$"107.+* F'&%2*=.-"8&* %16'(* 29%68'7 | (* (S%H&O()K-*- | (* 3i* +(7.&X*0'(* >7.. 72/*
LO.((0* >71)* oK-.F(* %1¢j dgp*71)* 0'(* >"00(.* CR'7 1=(* >71)* oK-.F(* %Lgip* 7.(* 2%
%1&0%0"0%-1&E**

U-962(&*K* -/%  T1)* O'(* -/ '%$).(1J &*,-"&*  7.(* .(2(10* 7.%I7$&EM'(* '%$).(1J &*
&)1 (3-8 K-F* 7410 2-06% plM="(. E*PO%&N(* $7.=(&0*-K*0'(* =.-"8&* %10'%&*
270(=-.4* :%0*cca* F(FH(&E* *H'(* >7.. 72/*LO.(0* >7 1)* :%0*ii* F(FH#(.&* '7&* O'(* '%='(&0*
F(F#(.&'%8* 7F-1=80* 0'(* %1&0."F(107$*=.-"8&E* *H'(* 0'.((* 8%B(#71)&?*%I¥7$$+8'(71(?*
H='(*71)*>$72/8--$7%7 | (*T$F-&0*g4*F(F#(.&*#(0:((1*0'(FE

WO1(* 0%F(*0'(* F(FH#(.&'%8* 2702'F(10&* K-*0'(* =.-"8&?* 71)* %187.0%2"$7.0'(* -$)(&0*
HT1)&2%2-.(&8-1)()*  :%0* 0'(%.*$-27$=(-=. 78'%27$7.(727* #'0* 0'70%'7&* :%)(L()* - (* O'(*
+(7.&E**W1-0(* 271=(* :%0™ 0'(* 87&&%1=K*0%F(*%&* .()"20%-1* %1%10(;=(1(. 70%-17$*
F(F#(.&%8N* 0'(* 0.7)%0%-EK*7*K70'(.* 87&&%1=1* '%&%IL-$I (F(L0* 0-*7*&-1*-* )7"='0(.*
%6&*)+%1=*-"0E*

<-&O* -K*O'(* =.-"8&* '7 | (* 71* 788$%270%-8%2(&&?* :%0™* &-F(* 2-F#%170%-1%K*7*:.9%00(1*
788$%270%-KxF* 71)* 71* %10(1%(* 71)q-* 7*0(&O*K* 7TH%SHED C10.+%%10-t-%2(&*K* -./*
%1344i7* K-.* (STF8$(?* %L-$I ()* 71* 788$%270%-T2* %10(.1%(:* 71)* 71* 7")%0%-1*%60 O'(*
<"8€Y%27$Y%.(20-. EX*WRYFTa$ 8.-2()".(*  %&H18$72(*K-*0'(* >7.. 72/* LO.((0* >71)?* (.(*
8.-8&8(20%I (* F(F#(.&*  7.(* (S8(20()* 0-*'7 | (* 87&&()* O'(* [ 7)(* d*(STF%170%-1%K*0'(*
WE&E-2%70()*>-7.)%-K*0'(*6 - +7$*L2'--$&*-K*<"&%2E

W1*7$0(.170%(* 870" : 7+*0-* F(F#(.&'%8* %&F.-"=' *-1(* -K*O'(* 87.0;0%F(*-* -"0.(72"
F'&9%2*()'27 0%-1%8.-=. 7F F(&* -8(. 70()* #+?*K-* (STF8$(?* O'(* >7.. 72/* LO.(0* >71)E*
[-"8&* 062 )-* 1-0%-KK(*F'&%2X)"270%-1* 8.-=. TFF(&?* $UF 0'(* U-%2(&*K*-/?2* 7 | (*
0.%()*"8%1=5(&8&K-.F7$* F(0'-)&*  -K*700720%1=F(F #(.&* &"2'* 7&*-&0%1=*-/&-8&*  0-*
(10%2(*8.-&8(20%I(*F(F#(.&E*

[-"8&* :%0™* F(F#(.&* 0+8%27$$87%10-=(0'(.* 0:%Z* :((I$+ 2%0:-* '-".&* -1* 7*:(()T  +*
(I (1%1=*71)* 0:-* 70*0'(* :((/ (1)?* %17))%0%-190-* 0'(* 0%F(*%1)%I%)" 7R(F#(.&* &8(1)*
8. 720%2%128-1(E* * P1*F-&0* 278(&*F"8&%27$)%.(20%-19688.- 1%)()* #+*1 -$"10((.&?* 0'-"="*
O((* 7.(* %1&O7T12(&*(.(*  O'(* )%.(20-.* %&T%)EF (K-.F712(&* 7.(* O'(* =-7$*-K*F(F#(.*
=-"8&* 71)* O'(* /(+* %L1)%D-.* K-* M"7$%0 2-10.-$E** WS0'-"="* F(F#(.&'%8* 2702'F(10*
7.(78&* F%="0*7 | (*#.-7)(1)?* 8(K-F712(* | (1"(&* -KO(1*.(F7%1* $-27$0-*0'(* #71)q2'-%. ?*
2-11(200)* 0-*7*$-27$87.%&*2".2"* -* 2-FF"'1%0 +*( (10E*G-.* (STF8%(?* 0'(* >7$$+8'('71(*
71)* Y%&0.%2WB(*>71)* 8$7+*70*0'(* >7$$+8'(7L(* ! 7.4 L'FF(*  Q&O%T$711"7$$+*71)*
2-1)"20* 8%8%1F1)* )."FF  %1=E7.2'(&* -1* O'(* .-7) &XK*>7$$+8'(71(* 71)* &".-"1)%1=*
areas six or seven times a year. Other groups fulfil engagements further afield,
L71=%1=*K.-F * 0'(* L7%210% 70.%2/8&* Y7 +* 1 7.7)(?* -8(1; 7%.*8"#3$%2*2-12(.0&?* .($%=%-"&*
2(.(F-1%(&?2*2'7.%07#$(*(I  (10&*71)*2%I1%2*K"120%-1&*70*/H0SSE

<71 +* F'&%2%=.-"8&* %10'(* 2%6 07/(* 87.0% %1*(=%-17$?*170%-17$71)* %10(.170%-17$*
2-F8(0%0%-1&FH (&(* &(.I (*7&T1-0'(* %1)%270-KM"7$SWEH'(* >7.. 72/* LO.((0* >71)* :-1*
7*&%$K F()7$* %I10'(* 344cC *>.%0%&T1)* ' TF8%-1&'%8&?* O'(* -1$+*7: 7.)* 72'%(1 ()* #+*71*
P.%6&#71)E**L7%100%1#7. BA%S(*>71)*2-F8(0()*70*  O'(* T -.$)* 19%8(*>71)*, 'TF8%-1& %8&*
WIS7&=-* %IN'="80* 344hE**6 (=%-17$71)* 170%-1782'7TF8%-18&'%8&* 8. 19)(* 8(.K-.F712(*
'0h="$%="08*K- *F 71 +*F(F#(.*=.-"8&E
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SWUWS$$6'HHES)*&+,$IC*,-8+2FM/L+CH/&

C72'% -K*O'(* =.-"8&* &".1 (+()* %1344i* 8.- 1%)(* 0.7%1%1=R"0* 0'(* K-2"&*-K*0'%&%(20%-1*
%&K-.F 7$0.7%1%19* 87. 0%2%871R7.1(.&?* .70'(* 0'71% 0-* K($$-;F(FH(&*  K-* #T1)*
8(.K-.F712(&E*

O"$$;0%F (?*87.MY%6F(*71)*-"0.(72*2-". &(&*:(.(*-KK(.)*7&*K-$$-:&X

* @ H((*((*0:-*K"$S;0%F (FF'&%2*%()"270%-1*8.- 196)(.&2* - FW2T)(F  +*-K*<"&962*
* 71)*H -='(*<"8&%2*1.-9(207*-KK(.%1=*7*. 71=(*K*&(.1%2(&*0-*)%&7)l 7107=()*

* 2-FF"1%0%(&*%1*0'(*296E

¥ @ [<"8%2FT  -/&*. T1*7*87.0;,0%F(*2-".&(*0(72'%1=*F"8&%2*0-*&0")(10&*:%0"™*

* $(7.1%1=*)%& TH%S$%0%(&?*7 1)*0'(*F (FH#(.&' %8 #HT&()*>7.. 72/*L0.((0*>71)*71)*

* >"00(.*CS 2'71=(*>71)*($)*K-.F7$*87.0  ;0%F(*0.7%1%1=*&(&&%-1&*K-.*0'(%.*
* 9"1%- *$(7.1(.&E**

* @ H=(*<"@%2*L2--$*87.0  0%F(*2-".&(*:  7&40'(*$7.=(&0*&%1=$(*8.-=. TFF(*%1

* 0(.F&*-K*87.0%2%87108&*-KK (. ()*#*71 +*-K*0'(*=.-"8&E*H' (*F (F#(.& %8 #7&()*

* >7.. T2PL0.((0%>71)*8.-  19%)()*-"0.(72"*&(.1%2(&*0-*&2'--$&E

H(* K-2"&*-K*0'(* 0.7%1%1=K*0'(&(* 2-FF'1%0 +*F"8&%2*.=71%&70%-1&* 7&*722.()%070%-17*
K'.O'(* ()'270%-1* -.* (F8$- +F(10* 8.(87. 70%-1M617))%0%-160-*8.- 19)%1=B$7+(.&* K- *#71)*

- % 20 % 8(K-F712(&E* H'(* )(07%$&K*(72'* 0.7%1%18%=. TFF(* O+8(* 7.(* )(7$0* :%0™ %1*
0'(*87. 7=.78'&*#($-: E

3WWVSDP8+HASWI -HH#&

O"$$;:0%F(* F'&%2* ()"270 %-1* &(1%2(&* :(.(*  8.- 1%)()* 0.-"=*  OsL* ,-FF"1%0 +*
CF8$- +F(10* 0,Cp*&2'(F(&* %Lt/* W27)(F +*-K*<"&%271)* H='(* <"&%2%.-9(20E* *>-0'*

- =71%&70%-18F(* $-270()* %17.(7&* -K*.($70%(* )%&7)I 7107=(* *(.(* 6WIPY*8.-=. 7FF(&*

-8(. 70(?* 71) * K-F* I(.(*  O'(* F79-.%0+ -K* 0'(%.* 87.0%2%8710&* ). 7:1E* W88$%2710*
learners must also meet FAS criteria. The most significant of these relates to age.
WSB7. 0%2%87168&0* #(* - | (* 3i* +(7.&* -$)* 71)* 87.0%2%8710810'(* 3i* di* 7=(* =.-"8* 7.(*
=(1(. 7$$+*.(&0.%20()*0-*-1(*+(7.*-1*0'(*8.-=.  TFF(E

AKD'(* dh*K"$$;0%F67.0%2%87 BE72(&% -0 -.=71%&70%-1&3f :(.(* F"&%2-.%(10()* 71)*
0'(*.(F7%1)(*%1 | -$I ()*0. 7%1%1=*0%61*7)F%1%E0:12*2$(71%1=*71)*F7%10(1712(E

H( F'&%2-%(100* 2-"&(-/*  %&)%I%)()* %10-*0'(-+* 71)* %1&0."F(1070%-12*71)*
87.0%2%8710814="(* '7) *0'(* 7))%0%-17$80%-1*K*F"&%20(2'1-$-=+* 2-" &(&E* *H'(* K-2"&*
. 7&*-1%(S0(.17$*722.()%070%-1E

The Associated Board of the Royal Schools of Music is the certification authority for the
0'C-+* 0.7%1%1=P62"* %&{&%=1()* 0-*=%(* O'(* $(7.1(.* 71*788.(2%70%-171)* /1-:$()=(*
-K*F"&9%2*1-070%-1*71)* | -27#'$7.+ E*H'(.(* 7.(* (%='0*=.7)(&* 0'.-"=*  :'%2%* $(7.1(.&* 271*
8.-=.(&&E*
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H'(*  -.=71%&70%-1&*7 | (* #((1* .(F7./7T#$+  &"22(&&K"$* 70* 8.- 1%)%1=*F"&%2* O'(-.+*
("270%-1E* *<-.(* 071* i4* 7: 7.)&% :(.(* %&&"()*K-F* 344d* e* 344i?* 0'(* O.((* +(7.&*
(STF%1()* #+*0'(* M"(&0%-117%.(EH'%&&"22(&&* %&F-&0* 2$(7.$+*)(F-1&0. 70()* 70*0'(*
Cork Academy of Music where 35 certificates were issued to 20 participants in 2004
and 2005. Almost half of these certificates were at Grade 4 standard or higher, and
0.((M"7.0(.&*  -K*O'(F* %IL-$I )* F(%08&*.* )%&0%120%-F&E*.(&&%-1* #(0:((1* =.7)(&*
at the Academy is also positive: five participants advanced three grade levels and six
72'%(1 ()*0:-*)".%1=*0'70*8(.%-)E

W22.(%070%-1K-.* 8. 720%27$61&0."F(10* 8$7+%1=* 7&*-#07%1()* 0'.-"=*  H%1%0,-$$(=(*

D-1)-1* 71)* H7F(&* UT$S(H@1%&%B* #+*0'(* H='(* <"&%24.-9(207* 71)* 0'-"=*  O'(*

WE&&E-2%T0(F-7.)% -KO'(* 6- +7$L2'-$* -KI<"&U2H+0'(* -./* W27)(F +*K<"&%2BWO-07$+K*
do 7 7)&%((*72%(1  (*# +*$(7.1(.&*%1*0'(*0:-*2(10.(&*K.-F*344d**344iE**

D(7.1(.&* 70H="(* <"&%2%.-9(20* =7%1()*7*0-07$*K*3c*7: 7.)&* #(0:((1* O'(F?* cg*-K*'%2'*
((* K% ($(20.%2="%07EH'(* =. 7)%1=*&+&0(F* K-.* %1&0."F(1070%-1*7: 7.)&* )%KK(.&K. -F*
F"&%2%0'(-.+* %1% 1%1=*71* 7))%0%-1738.($3%F%17.+5(1 ($*=. 7)(E* *W*0'%.)* -K*0'(* ($(20.%2*
="0607.: 7.)& *(.(* 708.($%F%17.+$(1 ($*71)* 7*M"7.0( *:(.(* 70{. 7)(* CE*<(%0*%.* '-1-".&*
standard was achieved in 60% of all certificates awarded.

At Cork Academy of Music ten learners attained piano awards, five at Grade 1.
P10(.17$$9*7 7.)&*:(.(*%&&"()*K-.*8%71-*0jp?*="%07 .*0gp?*#7&&*0dp?*71)*)."F&*03pE*

Music technology qualifications at the Togher Music Project were accredited locally by
0'(*>$7.1(+*6 (2-.)%1=*L0")%- E*W7.)&*7 | (*#((1*72'%(I ()*# +*cd*$(7.1(.&E

S5 W2T)(F +5KA<"&%2%7&* 7| (+* 8-&%0%.(2-.)* %0 .(&8(20* 0-*O".0'(* C)"270%-1*71)*
Training Awards Council (FETAC) accredited qualifications for non-music courses. A total
of 12 out of 17 participants gained FETAC qualifications in five or more courses from a
L71=(* -K*(%="0*-80%-1&7%12%$")%12*F8"0(.* 788%%270%-18FF"1%270%-1&?*%10(.8(.&-17%*
&/%$SEE)* 720%1=&/YSSRIEN(* . 70%-17S(K-* 0'(&(* 2-".&(&* %&F70* $(7.1(.&* &-"$)* "7 I (*
#'&%1(&&*71)*8.(&(1070%-1*&/%$$&*0-*#72/*"8*0"(%.*F"'&%2*&/%$S&E*

SW>WEM#&L&+2$HSD*. .?8+HH#IW/ -HH#&

The focus on external accreditation of learning outcomes has been significant in
K72%$%070%/1.6%2%87108** F- | (* -1* K.-F* 0'(* ,C *8.-=. 7FF(&* 71)* =7%1*722(&&* 0-*
"1%I(.8&%87?*%1*7))%0%-1*0-*0' (*(F8$-+F(10*-"02-F(&*K.-F*0'%&*OsL*&2'(F(E

H7#$(* 3EF* %1)%270(&(* 8.-=.(&&* -K*87.0%2%8710&4F* 0'(* K'$$e0%F@.-=. 7TFF(&* K.-F*
344d;344iE*  *H'(* $(I ($*-K*%10(.17$8.-=.(&&%-1* %I1#-0™ %&S 2($$(10*%1X($70%-1°0-* 0'(*
711"7$*(1.-$F(10E

*
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Progression Internally Further Education Employment

H(* &'22(&&*K'C3*$(7.1(.&* %B.-=.(&&%1=*0-*"1)(.=. 7)"70(* 8.-=. TFF(&* %&*07TH#$(E*H %&*
720%(1 (F(10* :-"$)* 1-0%#(* T*0+8%27$°02-F(* -K*-FF"1%0 +*CF8$- +F(10* 8.-=. 7TFF(&?*
1-. 27%12(1(. 7$7K-*0'(* 2702'F(10% 8-8"$70%-1&<K*0'(* W27)(F +*.* 0'(* <"&%2%.-9(20E* *P1*
7))%0%-128"2"* 8.-=.(&8&%-1* %&7.0%-K*7*0.(1)* &%I12(E55(2* (1* O'(* ,-/* W27)(F +*-K*
<"&U62% T&*(&OTH$Y&' ()E*WSF-&0%4* = 7)"70(&* -K*O'(* W27)(F +*'7 | (* =-1(* -1* 0-* =7%1*
)E((&?*  K-F * @1%18%68* -$$(=(* ,-/?7* D(()&* @I1%L&%8* 71)* O'(* -/* P1&0%0"0EK*
H2'L-$-=+% - AL 2'--$*-K*<"&%2E

1.-=.(&8%-1% 0-* (F8$- +F(10* %&3-&%0% #'0* $(&&B.-F%1(10* %0 &%S% 7)"70(&* -K*#-0™*
8.-=. TFF(&*722(&8%1=*(F8$- +F(10% | (*0'(*0.((*+  (7.&*(STF%I1()E*

SWS5WEB+H#SNI/ -HH#&

P1*344i* O'(.(* :(.(* djc* 87.0%2%8710822(&8&%1=87.0;0%F(* F'&%2*2-" &(&* ."1* #+*K-"*
- =71%&70%-18&RN(* H='(. *<"&%212--$* 03g4*87.0%2%8710&p7* <"&%27T -./&* 0idp?*0'(*
>7.. 72/*L0.((0*>71)*0fhp*71)*0'(*>"00(.*CS 2'71=(*>71)*oCipE

H(* H='(*  <"&%212--$J &87.0;0%F(*F'&%270"%0%-8%=. TFF(* %&1*%10(.(&0%1£x)($E* *
PO%S(* #+:8.-)"20% -K*7*&-20%7H2-1-F  +*#'8%1(&&B$71*8.-2(&&* 070* : 7&*%1%0%7G(y*
OsL 2#"0* "$0%F70($+)%)*1-0% 700720%K"1)%1="0"-"='  *0'70* -"O(E* *H'(* <"&%21.-9(20* 71)*
L2'--$* )(2%)()* 0-*07/(* O'(* .%&MK*"11%1=*0'(* 87. QO%F(*($(F(10* -K*O'(* #'&%1(&&B$71*
O'(F&($!  (&* %1&0(7)?51* 7*&(SK&"&O07%1%1#T&Y%&EP1*344f7* O'(* 2-".&(J &*&(2-1)* +(7.* -K*
-8(. 70%-1'(* )(F71)* K-*8$72(&*K7.4(S2(00* (S 8(2070%-1&2960™* F-&0* -K*0'(* 8$72(&*
#-l ()F "8* O.((* F-10&* #(K-.(* O'(* L(BO(F#(* &O07.09TO(E*H'(* 2-".&(* %L-$I (&* ="%07?*
8%71-71)* 8(.2"&8&%-1*0"%OUEWOD'(* 0%F(tK*0'(* &". (+* F-&0* 87.0%2%87108)* &%=1()*8*
0-*07/ (*O'(*.($(1  710*(SO(.17$*0(&0&*%1*0'(%.*)%&2%8%$%1(E

I <"&U2*T -/&* 8- 1%)()* i4* 87.0;0%F(* $(7.1%1=*-88-.0"1%0%(&* 0-* 8(.&1&* %0
$(7.1%1=Y%& 7#%$% 0V DE62%871088$-.()*  0'(%.*2.(7 0% 8-0(L0% 71 (($+* :-/&-8  B*
| (K-F712(&* 0--/* 8$72(*%187.01(.&'%8* :%0* F(F# (.&* -K*0'(* ,-/* t-"0* A.2'(&0. 7*71)*
0'(*,PH* - /AL2'--$*-K*<"&%272*7 1*9%1)%270%- 1*-K*M"7$%06+&071)7.)&E
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>7.. 72/% LO.( (0% >71)* 8.- 19%)()* 0.7%1%1=88-.0"1%0%(&*K-.* =.7)"70(&* -K*0'(%.* -"0.(72*
8.-=. 7TFF(* -* : 7100* 0-*2-10%1"(*0'(%.*F"&%2{)" 270%-1EF(* M"7$%0-K*0'%&%"270%-1*
U-1*  H#+&UWNTFE"1=* K-.F (* 87.0%2%87108H%1="07/(1* "8* F'"&%227.((.&* :%0*0'(* W.F +*
HTL) 2T+ (FTITHS(72%(1  (F(10*K-*7*1 -$"107.+*=.-"8 E

SW@4WS$B*8EM/'T/ -HH#&

A'0.(72% 8.-=. TFF(&* K(70".9%1="0616'(* .(&(7.2* %L-$I (* O'(* >7.. 72/* LO.(0* >71)* 71)*
O'(* ,-/* W27)(F +*-K*<"&%2*7.. 71=%1=0"%0%-261#'08%6)(* | (1"(&X* 70*&2'--$&* %1FE-&O0*
18&0712(&?7#'0* 7$&-T02-FF "1%8*2(10.(&* 71)* +-"0* 8.-9(20&EH'(* F79-.%0+K0'(* &2'--$&*
270(.0% K-*7.(* &%0"70()*%17.(7&* -K*)%&7)I 7107=(?* 71)* %17$$8jf* &0")(10&* .( 2( %o( )*
25 8&( &B*F " &R0 (- . +¥71) *8. 7208 BH (*&2' - - %I - $ () *7.(*& -1 1*b*H/#K *36 E

Programme provider School Number of participants

Cork Academy of Music North Monastery (Music Theory)

Scoil Peig Sayers
(Music Theory and practice)

Glanmire GAA (Music in Action) 133

Scoil Mhuire Fatima
(Music Theory and practice)

Old Boys School, Mayfield
(Music Appreciation, Drugs Awareness)

Togher Music Centre Scoil an Athar Maitiu, Togher

Scoil Mhuire na Gras, Greenmount 151

National School, Greenmount

LOGF7.+% &2'--$&* :(.(* O'(* F79-* K-2"&*-K*0'(* 8.-=. TFF(* %1(&8-1&(* 0-*0'(* )(F71)&*
K*O'(* F"&%62%)"270%-1* 2".%2"$"F* 71)* ).%I (1* #+*8--* F"&%2%)"270%-1* %1K&0."20".(E**
$78E(&STEOO*1(* T1)* THTSKO-*0'.((* '".&* 8(* :((/E* W22.()%070%-1*78&%8.- 1%)()* #+*0'(*
WE&&E-2%70()*>-7.)5-K*0'(*6 - +7$+L2'--$&*-K*<"&U%22*T1)*0'(*6 - +7$*P.%&*W27)(F+*-K*<"&Y62E*

H'(* .(&"$0&*K-*344i* 7.(* %F8.(&&INE*WSSic* $(7.1(.&* 722(&&%1=&(1%2(&*K.-F* >7.. 72/*
Street Band were successful at Grade 1 theory. The available figures from the Cork
W27)(F +*K*<"8%2K-.*L2- %{%=t7 +(.&* &-* T71%j4 r* &"22(&&*. 70(*704.($%F%17.+{. 7)(*
$(I ($*71)*h4r<70*[.  7)(*cE

H'(* - W27)(F +* -K* <"8%2&* -"0.(72%  &(1%2(&* %1$71F%.(* :(.(*  8.- 1%)()* %1*
partnership with Ogra Chorcai, and at a drugs awareness programme in Mayfield.
A"0.(72* 8.-=. TFF(&" 8.- 1%)()* 71* %F8-.0710* F( 71&*-K*.(2."%0F(10* K-*O0'(* >7.. 72/*
LO.((0* >71)E**P1:844d?*3d *87.0%2%8710&F0* -1* 0-*9-%10'(* #71)?* :%0"™ cd* 9-%1%1%1344f*
71)%*%1*344iE
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SW@@W6'2,.*&+'2

In 2005 community music education services in Cork City provided a significant
JE(* -K&"22(&&*K-.*87.0%2%8710&2F K-.*0'(* 2-FF"1%0 +*71)* | -$"107.+* =.-"8&* '-&0%1=*
0'(&(* 8.-=. 7F F(&E**H'(* 2-FF%O0F(10* 0-*(S0(.17$* 722.()%070%-14*$(7.1%1=* 78&*1%)(10*
TF-1=&0*F71 +*K*0'(*=.-"8&*71)*0'(*.(&"$0&*72'%(l O0*7.(*%F8.(&&%! (E

H(* 8.-F%1( 12(* -K*F"&%2*71)* ()"270%-1* -"02-F(&* - (* 0-&(* -K*(F8$- +F(10* 2-"$)*
#e (= 7)0* 78 %12-1&%&0(10%0™ O'(* =-7$&* -K* 0'(* ,C* 8.-=. 7TFF(E* (I (. ?*0'(*
0.71&K (. THS(*&I%SHYF ($-8(* %I0'(&(* F'&%2%8.-=. TFF(&* &-"$)* 1-0*#(* "1)(.(&0%F70()*
(1*78&(8&%1=*0OsLJ &*%41-$| (F(1OE*

While the support provided reflects positively on the adaptability of local FAS services,
%06$$" &M (&*0'70* 8"#$%2K"1)%1="&"88-.0* K-*0'(&(* 2-FF"1%0 +*F"&%2*.=71%&70%-1&"1)*
groups is fragmented and is limited to the specific policies of the funding bodies. The
2-FF"1%0 +*F"&%2*.=71%&70%-1&71)* =.-"8&* .(2(%l (* F7%1$+K"1)%1="K.-F* 0.7%1%1F1)*
(F8$- +F(10* %1%0%{@9B1 )* 7*$%F%0F"'88-.0* K.-F* 0'(* 2-FF"1%0 +*7.0*8.-=. 7FF(E* H'%&*
8-$%2+2-10(S0* )-(&* 1-0* 72/1-:$(0)=(* = O'(* %F8-.0712(* -K*0'(* :-./* -K*0O'(&(* 2-FF"1%0 +*
initiatives in relation to access to music education, as was identified by the NESF 2007
.(8-.0%71)*<"&%2*B(0:-./*P.($71)J 8*344d*K (78%0#Y8%0")+*%1*L (20%-1*CE

H'(* 8-$%2+2-10(S0*%1%%2* 0'(&(* 2-FF"1%0 +*F"&%2*.=71%&70%-1&8(. 70(*'7&* 71*(KK(20*
on their sustainability and future. These much needed services, which try to fill

7* =78 7*8S7+* 7* 1%07$x$(* %1072/$%1=8-2%7HS 2$"&%-171)* )%&7)I 7107=(* %l1*./*  ,%GE*
H'(* 2-1&(M" (10* I"$1(. 7#%SWOK* 0'(&(* =.-"8&* %1D(.F&* -K*F()%"F* 71)* $-1=* O(.F*

&"807% 1 THYBURB)(&2.%#()* % 1*L (20%-1*dE



Section 3:

Sustainability
Assessment
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0*&8-+2-PB$Q&EHE&E&HH#28

OW @BIEL, 8+'2$-2C$)#8" C&S$ ($QEEHEEA2TS0*&B-+ TP+

D-27$F"8%21)"270%-1* &(. 1%2(&%1E./*  %0*(.(* )(&2.%H#()* %I0'(* 8.(1%-"&* &(20%-1H¢(*
0'(* &"&07%17H$HBI2-FF"1%0 +&(.1%2(*8.- 196)(.&* %&R&(&&()* #T&()* -1* K-".* )%F(18%-18&X*
- =71%&70%-12(&-".2(&?* 8(-83(* 71)* 8.-2(&&E*H'(&(* 7&B(20&*7.(* )(&2.%6#()* #($-1 EH'(*
KZFEC-/*  %&AT&()* -1* 71* 788.-72'% 0-* 2-FF'1 %0 7&&(&&F(10* 71)* 717$+&%&%62'*
"&(&* 0'(* 8'%$-&-8' +7*8.%12%8$(&1)* &O070(=%(&*7&&-2%70()*:%0* 2-FF"1%0 +* (2-1-F%2*
)(I ($-8F(10E

7~

Table 3.1. Sustainability Assessment
1- Organisation

Organisational structure and basic systems are examined, the indicators focusing on how the
‘vehicle’for delivering the work of the organisation is functioning. An important focus is how
organisations connect with the community in which they work.

2- Resources

The actual use of a community facility/service measured against its capacity for use shows
how effective the resource or asset is for the community. Income set against expenditure is a
measure of the financial sustainability of the facility. Income earned by the facility represents
best practice in terms of sustainability. Earned income in this context is defined as payment
for education and support services. Non-earned income, critical for many community and
voluntary groups, includes fundraising.

3- People

The‘people dimension'’is the essential driver of a community facility. Volunteers are often
considered to be the ‘mission and support’ base of the organisation and project workers,
most often on CE schemes, represent an important resource. Membership demonstrates
community support and in this case the ‘members’are the participants.

4- Process

Measuring what a facility does by way of process gives an indication of key strategic actions.
Events are an important indicator of the ability of the facility to connect with the public.
Celebrations of achievement, very important in disadvantaged communities, would be
recorded here.
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OW3WBHSH&-8+'2-.$08/*,8*#&$-2CHILBHH&

H'(* 8".8-&(* -K*0'%&YN%F(1&%-1* %&D-* (&07#$%&D'(* 2-10(SO0* %1*%2™* F"&%2*=.-"8&*
operate in the city. A national classification system for the community and voluntary
&(20-.* K(70". (&* %17* 344i* .(8-.0* 8"#3%&'()* #+*H'(* T'(($?* 7*&"88-.0* 7=(12+* K-*0'(*
sector.* In the report organisations are classified according to indicators such as
0".1- | (. 2*1"F#(*-K*87%)*&07KK*71)*1"F#(.*-K*l  -$"10((.&E*

Using a similar classification for music groups in Cork City shows that there are three
FO%"F* &Y =.-"8&* %I1B(.F&* -K*#")=(0* 2.%0(.%BUVi4?444pX* -.[* W2T7)(F +*-K*<"&%27*
Togher Music Project and Barrack Street Band. A total of three groups are sufficiently
(&".20* 0-*'7 | (* F717= (F(10* 8-&%0%-1&1)* &%SK*0'(* O(1* =.-"8&* 87 +*F"&%2*0"0-.&?*
0'(* (S2(80%-1&#(%1=D0'(* 0'.((* 8%8(#71)& 71)* O'(* >"00(.* CR'71=(* >. 7&&>T1)E*C72"* -K*
the groups has volunteers and five have more than 20 persons working in a voluntary
27872%¢€E

Total number of groups =10

Number with paid managers 3 groups
Number with paid music tutors 6 groups
Number with more than 20 volunteers 5 groups
Budget > €50,000 3 groups

O"* =.-"8&* 0,-/* W27)(F +*K*<"&%027="(* <"&%2%1.-9(20?* >"00(.* CR'71=(* >71)* 71)*
Cork Music Works) are registered with the Companies Registration Office (CRO) as
2-F871%(&* $%F%O0(+*="7. 710((E* H'(* &%StF7%1%A=* =.-"8&* 7.(* &(0*"8* 7&*| -$"107.+*
2-FF%00((&E*P1=(1(. 7$2-&(* .(Z%&0(.()* :%0™*0'(* ,6A* )%)*&-*K-.*K"1)%1=%(M"%.(F(10&N*
0.((* 7.(* 0.7%1%1=x"8&* 71)* '7 | (* O-*#(* .(=%&0(.()* K-.*K"1)%1="8".8-&(&E* H'(* F79-.%0+*
-K*O'(*F(F#(.*=.-"8&*7.(*=- I (10*# +*7*1 -$"107.+*2-FF%00((E**

H'(* '%&0-.+*71)* 0.7)%0%-FK*&-F(* -K*0'(* F'&%2*=.-"8&* %&F7./T#$(E* H'(* >7.. 72/* LOE*
>71)* ocjdgp* 71)* >"00(.* CR'71=(* >71)* ocjgjp* '7 | (* 7*$-1=*0.7)%0%-EK*&(.1%2(* %10'(*
2960 71)* F71 +*-K*0'(* 8%8(H71)&* '7 | (* #((1* %I8$T2(*K-.*d4*-* f4* +(7.&E*H'%&X2-.)* -K*
longevity is a significant indicator of sustainability.

OWOWSPE #&<$(+.B8+H#E&XS+2,'H#$-2CIHKVEIE+

D6)+7+*+(:
WEH6$$"&ID()* %10'(* OTHS(#($-: 20.((* =.-"8&2* 0'(* 0:-* #.7&&TL)* .(0* #T1)&* 71)* H='(.*
<"&%24.-9(20* 71)* L2'--$* -8(. 70(* K.-F* 0'(%.*-:11* 8.(F%&(&E*H'(* #71)&* -8(. 70(* K.-F*

QAHYHS "#H#.$1$;'/8"#/281  [#.-2C$6'HH*2+ B$-2C$1.*28-/93Q&&'", +-8+2WhH2+2T$08+'28$(/$8"#$6'HH*2+8 9$-2C$
$$SEI28-/9$0 #,8'/$+2H1.-2CWHV'/8SVHV-/ #CH($8"#$_"##.WS344RW
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8".8-&(* #'%$OI71)* -F& *-K*&YFUSRILY 2$-&(*0-* (%0'(.* (1)* -K*B-.0* 71)* L-"0™* <7%1*
LO.((0* %1D'(* '(7.0* -K*O'(* 2-FF"1%0%(&* 0'(+* '7 | (* '%&0-.%27$$&(.| (E* H'(* >"00(*
C71=(* >71)* '7&* 0:-* 8.(F%&(&?*-1(* -K*'9%62™ %&*(* 1-* )(.($%20%-$)J*7$$*'%2"* : 7&*
vacated due to fire safety. This premises is still owned by the band, though there is
&-F(* 2-1K"8&%-1*7#-"0* 0'( *0%O0H()&E* H'(* &(2-1) *8.(F%&(&* %&(* 2"..(10* K72%$%50)*
%&7.0*-K*7*.($70%($+*1(:* .(&%)(10%7%¢l ($-8F(10E *H='(* <"&%2%.-9(20* 71)* L2'--$* %&*
8&%0"70()*%0'%18'(* H="(. *-FF"1%0 +*(10.(?* :%0*&070(;*K*0'(;* 7.0*&-"1);8.--K* .--F&*
71)* 7*.(2-)%1=* &0")%-EH'(* $%1/%0™*0'(* -FF"1%0 +*W&&-2%70%%&HF8-.0710*%10(.F&*
-K*&"&07%17#%F%0

Table 3.3: Accommodation arrangements for music groups in Cork City

Own Building Long Term Rental Short Term Rental

D-1=,0(F* .(107$*7=.((F(10&* :%0™ -./* %G -"12%$*7.(* 0'(* #7&%&KO(1".(* K-*0'(* 8%8(*
HT1)&E*H'(* a-0'(. JR70(=-.+* %12$")(&*-./* <"8%2T -/&* T&%EB(. TO(&MK.-F* O'(* K72%$%K*
%608*2$%(10*= - B7$F-&0*%1*0'(*F711(*-K*71*-"0.(72'*8.-=. 7FF(E

P1'O(.F&* -K*&-.0 ;0(F* .(107$*0'(* I"$1(. 7H%SWEAK*-./* W27)(F +*-K*<"8%24(()&* O-*#(*
'%="$%0()B4'(* W27)(F +&B.(1%-"&* $-1=;0(.F* .(107$*7=.((F(10* : 7&%.-"='0* 0-*71*7#."80*
end by a fire at the former Sunbeam factory in 2003. The ‘new’ Academy was opened
under a short-term rental agreement within a few weeks of the fire in the old Science
Building at the North Monastery School. Their next move was to the ground floor of the
LOOF7.+* &2'--$* 700'(* &7F (* &%00H1344F 71)* 0'(+* '7 | (*.(FT%1()* O'((* &%12@'(1* 70%0'(*
)%&2.(0%-1*-K*0'(*1.%12%87$E

-),>(#6-@#CIF(-@+*9;(

Income and expenditure data can provide a clear picture of financial sustainability.
H'(* )707* "&()* #($-* : 7&%). 7:1* K.-F* &".1 (+&* .(2(%l ()* %1844i* K.-F* &(I (1* -K*0'(*
- =71%&70%-1&*87.0%2%870%1=*%1*0'%&*.(8-.0E*

H+8(&*-K*P12-F(
P12-F(* %8561%)()*%100'.((* 270(=-.%(&X*. 710&2K"1). 7%&%1Z2F* K((&*71)* 8(.K-.F712(&E*
HO7$9%12-F(* K-*0'(* &(I (1* -.=71%&70%-1&*7&9"&0% | (* Vhi4?444* K-*0'(* +(7.* 344i* 71)*

%0*%&*2$(7.*0'707L0&*2-F8$(0($+*)-Fo%170(?*7&*&'-:1*%1*0' (*O7T#S(*#($-: E
Table 3.4: Income 2005
Total income in € Total incovryaegleess?npgrticipant
Fundraising 58,050.00 9% 58,050.00 18%
Direct Grants 538,850.00 83% 207,750.00 65%
Fee/ Performance 53,375.00 8% 53,375.00 17%
Total 650,275.00 319,175.00

&!1%2@8EK!IU+0!*.0/#$%*&.9!$.+.%*+,IH+ISHD &!% @'+ (0! +.H!". &I'#I@&!6*6&!C+.HO7
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W*0."( * 8%20".(* -K* %12-F(* (F(=(&* %KD'(* 87.0%2%8710*7=(&* 7.(* -F%00()?* :'%2'*
(8.(&(10&* T7*0.71&K(*-K* 7=(&*K.-F* OSL*0-*0'(* -.=71%&70%-10,-/* W27)(F +71)* H=(*

<"&9%624.-9(20p* 0-*:-/ (&*-1* -FF'1%0 +*CF8%$- +F (10* &2'(F(&?* 71)* %&F-0* 7*&-".2(*
-K*9%12-F(* K-.*0'(* -.=71%&70%-1EF(* (KK(20¥K*0'%&8%6&* .()"2(*  %12-F(* #+*- | (* idr?* -*
7$F-&0* vdd4 2444E4. 710*%12-F(* 2-10%1"(&* 0-* )-F%170(?* #'0* K'1). 7%&%letjrp*  71)*
%12-F(*K.-F*K((&q8(.K-.F712(&*0cgrp*7.(*.($70%I ($+*9%F8-.0710E*

I"H$%&'B()*+
H(* .($70%(* %F8-.0712(* -K*7$$%. 710*0612-F(* &".2( &%&&-1* %I10'(* OTHS(*#($-: EOsL*
-FF'19%0 +* CF8$- +F(10* =.710&?*70*h4Eir?* 7.* O'(* )-F%1710* %12-F(* &".2(E* H%&*
%12-F(*722." (&0-0'(* 0:-* K"$$:0%F8-=. 7TFF(&* 71)* %&&()* 8.%F7.%$O87+* 7=(&*K-.*0'(*
&"8(.1%&-* 8-&%0%-1&ET0(.%7$&M61&"712(* 71)* 87.0%2%87107%1%17*(* 7$&*%12$")()E*
P1&0."F(10&* 271*#(* 8".2' 7&()* :%0™*0'(* F70(.%7$&T$$-270%-T1)* F"8&%210"0-.&* 7.(* TF-1=*
0'-&(*87%)*K.-F*0'(*87.0%2%8710*0. 7%1%1=*#")=(0E*

Funding Source Amountin € Proportion

FAS CE Programme 141,768.00

City Council Community Arts Programme 12,150.00 5.2%
VEC 28,500.00 12.2%
YPFSF 8,000.00 3.4%
Miscellaneous 44,000.00 18.7%

Total 234,418.00 100%

C)"270%-1*=. 7108%%10'(* K-.F* -K*U-270%-17$€)"270%-1*,-FF%00((* oUC,p*'-".&* 71)* 0'(*
>72/* 0-*C)"270%-1*P1%0% A0WPHCPPF22-"10* K-.*C3E3r* -K*9612-F(E*H'(* UC,* 87 +&*F"&%2*
0"0-.&* K-*0'(* '-".&* 0'(+* 0(72* %10'(* 87.0;0%F(*F" &%Bt-=. 7TFF(&* 71)* 0'(* >HCP%.710*
87+&*K-*OCHIV,*00".0'(* C)"270%-1*71)* H7%1%1W 7.)&* -"12%$p*1-1;F"&%2* 2-".&(&* %1*
SPW2TY(F +r-KA<"&O62E*

The City Council’s Arts Office grants account for 5.2% of all grant income. There are four

=. 710&%610'%&F$$-270%-10Y* '%="(&0* ovh?444p*722." %1=0-*0'(* W27)(F +*%K*<"8&%271)* 0'(*

$-:(&0* ovj4dp* 0-* LOE'O%I1#7.R*1%8(* >71)E* H'(* 8".8-&* -K*O'(* =.7107*'(.(*  &070()?*
%80-* F((0* .(10* .(M"%.(F (10&* %10'(* 27&(* -K*0'(* W27)(F +*71)* 0-* &O7=(* 2-FF"1%0 +*
8(K-.F712(&* %1H="(* <"&%2%.-9(20E* D%&O()*1)(.* <%&2($$7L(-"&*7.(* #-0* ()"270%-1*

71)*7.0&*=. 710&?*7&*:($$*7&*7F-"10&*0'70*:(.(*1-0*270(=-.%&()E*

H'(: t-"1=* 1 (&1&* O72%$%0%(8* L(.1%2(&* O"1)* otlOLOp* %&0'(* &".2(* -K*vj?444* 0-*
H='(* <"8&%2%1.-9(20* 71)* 0'%&%6&&()* 0-*K"1)* 0"0-.* '-".&E* H'(* <%&2($$71(-"&*7$$-270%-1*
%12$")(&*71* 7: 7.)* 0-*0'(* W27)(F +*-K*vcd?444* K-F* L-2%7$C10.(8.(1(".&*  P.($71)* %1*
recognition of its success. Unclassified grants to Cork Music Works and the Barrack St.
>71)*7F-"10*0-*7$F-&0*v3d?444E

0"1)%1="8.- 19%)()* #+*OSL*K.* 0'(* U-962(&*K*-./* )".%1=*344i* %&*0*%12$")()* '(.(?* 7&0'%&*

($700* 0-*0'(%.*-FF"1%0 +CF8$- +F(10* &2'(F(* K-.*7T*&8(2%7$66-*K*"$0".(* 8.-9(20* 0'70*
D 7&*1-0%-1=-%1=*#(+ -1)*344iE**

$&
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~$."#/0/$1&

0"1). 7%&%1722-"10%1=*K-*cjr* -K*0'(* 0-07$9%61344 i?* %&1*%F8-.0710%*&-".2(* -K*%612-F(*
for member groups in particular. Barrack St. Band (€34,000) is the most proficient of
0'(* =.-"8&* %I(.F&* -K*K"1). 7%8&Y%IYEF(/$+*  $-00(.+*%&* (+*2-F8-1(107* #.%1=%1951+ (.
V3j?444* %134 4iE* D-1=(1% 0+*71)* $%1/&%60* $-27$87. %&'(&7.(* (1%)(10* %10'(* %12-F(* K.-F*
2".2%  =70(*2-$$(20%-18*70%*:(10% 0-*>7.. 72/* LO®>71) *71)* O'(* 8%8(#71)&* %157$$+8'(‘71(*
71)* >$72/8--$E*Y-170%-18*(.(* O'(* 2.9%0%2&$*2(* -K*K"1). 7%8&%IAL2-F(* K-* -.[*  <"8&%2*
Works (€6,000) and were significant in the staging of an annual Jazz Summer School at
O'(*W27)(F  +*K*<"&%2*0VhEi?444pE*

Lotteries/ Draws Church Gate Donations Other

32,200.00 8,000.00 16,850.00 1,000.00

,++0

Q&* :(.(*  71*%F8-.0710%&".2(* -K*9%612-F(* K-*>7.. 72/* LOE571)?* >"00(.* CR71=(* >71)*
71)* >7$$+8'('TL(* 19%8(*>TL)E* Q(&* K.-F* 0'(* 87.0;:0%F(*%1&0."F(10* 0"%0%-B:-=. 7TFF(*
TOH=(* <"&%2t2-$* 722-"10()* K-*- 1 (* v3h?444* 71)* (8.(&(10()* O'(* $7.=(&0*7F-"10*
KHT.10*  %12-F(* -K}7T1+*K72%$BH0( K- F712(*  K((&*:(.(* (2%l (* #+*0.((* =.-"8&?* 0'(*
04, T&E}TL)*.(()*HT1)&*T1)* - [*<"&%2*T - J&E*

Fees Engagements

44,020.00 11,355.00

P12-F(*L"FF7.+

P1*0'(* 8(.%-)* &".I (+()? *=.710&*:(.(* 0'(* F-&0* %F8-.0710* &".2(* -K* %12-F(E* H'(*
W27)(F +*71) *H='(*  <"&%24.-9(20% .(2(%l ()* h4Eir* -K*=710%*%12-F(* %10'(* K-.F* -K*
(F8$- +F(10* =.710&*71)* 7*K".0'(* CiEhr* K.-F* ()"270%-1* -* +"0* -9%(10()* =.710&E*
C72% -K*O'(* K"1)%1=*&".2(&* .(8.(&(10&* T7*&-2%7H612$"&%- B:$%2+2-FFY%O0F(10* -K*O'(*
Y(87.0F(10* -K*C)"270%-1*71)* L2%(12(*-* O'(* Y(87.0F(10* -K*H7)(* 71)* CF8$- +F(10* %1*
0'(* BW!&Q%12$"&%-83711%1=8.-2(&&* 0&((* L(20%-1*cpEWK".0'(* 5Edir* -K*=.710*%612-F(*
78700 K-F* F%&2($$71(-"8*&-".2(&?* #.%1=0%1€*jiEfr*  O'(* 0-07$%=. 710%12-F(* 0-*
0'(&(*0:-*=.-"8&E*

Barrack St.Band and St.Finbarr’s Pipe Band show proficiency in fundraising. Performance
K((* %12-F(* %&F$&-*%F8-.0710* 0-* >7.. 72/* LOE71)* 0"%0%-K{((&?*7&*7$.(7)+* 1-00)?* 7.(*
%F8-.0710*0-*H-="(.*<"&%2*L2'--$E*

CS8(1)%0" (

HO7$%(S8(1) %0".(?9%I1%)()* %10-&071)7.)* -8(. 70%-1&B.-=. 7FF(* 71)* &07KKRTO0(=-.%(&?*
%&&-:1*  %1D'(* O7THS(* #($-: E*HO-.&* 7.(* %12$")()* &(87. 70($+*7&*0'(+* .(8.(&(10* 7*
significant expenditure for schools-based and after school programmes. Tutors are treated
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&(87. 7T0($+*%10'(* 722-"108&72* 7&*0'(+* 7.(* &($KF8$- +()* 2-10. 720-.&E*HO7$*(S8(1)%0".(*
%1ETHS(* dEj* %&M9"&0()* #+*1-0* %12$")%18(* 87.0%2%87107=(&* 0-* =9%[* 7*0."(* 8%20".(*
K* O $(1 (B -K* (S8(1)%0".(E* HO7$* (S8(1)%0".( * -K* 9"&0%- | (* vdcg?444* .()"2(&*
&OTKK* 7=(&* 0-* dhr?* :'%2% 722-"10&* K-* O'( * 0:-* ,C* &'8(.1%&-* 8-8&9%60%-1&F0*
5 OW2T)(F +* -K* <"@U2EH'(* 2-&0* -K* 7$$*-./  (.&* %1R-FF'1%0 +* F'&%2* ()"270%-1*
&(1%2(&*: T&*TH#-"0%iir-K*0-07$*(S8(1)%0" . (*%1*344iE**

Total less participant wages

Operations 47,886.00 47,886.00
Staff 460,187.00 69% 106,466.00 34%

Tutors 65,500.00 10% 65,500.00 21%
Programme 71,484.00 11% 71,484.00 23%
Miscellaneous 25,745.00 4% 25,745.00 8%

Total 670,802.00 317,081.00

A8(. 70%-1&7722-"10%1=*K.* cir?* %12$")(&*K72%$9D&O0&*&"2™* 7&*"0%$%0%ETR. %7$&?*
%1&"712(* 71)* .70(&EH'(* OsL* F70(.%7$&%")=(0* 722-"10&* K-.* 7T$F-&0*idr*  -K*0'(* 0-07$E*
PLO(F&* -K*%1&"712(* O'(.(* %&&OD% | (* 7*vi?444% YHKK(.(L2(*#(0:(1* O'(* '%='(&0* 2-&0?*
vi?jad*  70°0'(* W27)(F +*71)* O'(* $-:(&07* vgid* 87%)%+*0'(* 8%S(H71)* %137$$+8'(‘71(E*
H(* 71 (0 7=(* %1&"712(* 2-&0&K-*0'(* 0:-* K"$$,0%F@.-=. 7TFF(&?* 0:-* -K*0'(* 8%8(#71)&*
7100+, T&&*HT1)&*%&A-(*v3344E

l-=. 7FF(*  (S8(1&(&* %12$")(* .($70()* 2-&0&*&"2'* 7&* 0.71 ($* 71)* 722-FF-)70%-17*
722-"10%1=*K-*- | (* 3irt  -K*0'(* #")=(0E* CM"%8F(102F7%1$+%1&0."F(10&*71)* "1%K-.F&?*
722-"108&* K-*7*K".0'(* 3ir* -K*0'(* 0-07$71)* O'(* 87.0%2%87)0* ($-8F(10* 7$$-270%-K.-F*
O'(*C*#")=(0*F7/  (&*"8*- | (*dir*-K*0'(*0-07$E

0"1). 7%&%1<(S8(1&(&?* 70* 7T$F-&0* har?* 722" 10 K-* O'(* )-F%1710% 8-.0%-1* -K*
F2&2($S71(-"&* (SB(L)%0". (* :%0%* O'(* .(F7%I1)(* F7)(* "8* -K*"17$$-2700* (SS(1&(&E*

H(* 1( 2(&89650-*K"1). 7%&(T1)* O'(* %F8720%1* &(.1 %2(&F.(* )(7$0* :%0™* %1E-.(* )(07%$%1*
0'(*1(S0*&(20%-1E

OWAEDNIH#S

L(-88(* 7.(* O'(* &".2(* -K*O'(* 1%&%-1P%&&Y-1F1)* &"22(&&* -K* $-27$*F"&%2*()"270%-1*
services. The people dimension has been separated into two categories to reflect the
87%)*-./*  -K*F8%- +((&* 71)* &"#;2-10. 720-.&?*71)* 0-*.(2-=1%&(* 0'(* 2-10.%#"0%-16".-"="*

| -$"107.+* -/ -K*7*$7.=(* 1"F#(.* -K*8(-83(E* H'%&H -$"107.+* 2-10.%#"0%-190&K".0'(.*

$0
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)%I%)(* #(0:((1*  0-&(* -* 07/ (*-1* $(=7$$+{2-=1%&()* #-7.)* -KF717=(F(10* )"0%(&*71)*
0-&(*:'-*27. +*-"0*=(1(. 7$%)"0%(&E*

Staffing is sub-divided between those who work part-time or on contract, and those
S F%="0%#(* 2-1&9%0)(.()* K"$$;0%F(F8$- +((&* -K*0'( *8.-9(20E*P0&'-"$)* #(* 1-0()* 0'70*0'(*
=5 KA -$"10((.&* %&KO(1*.(K(..(*  0-*%I1*(1(. 7$O(F&* %I10'(* &".I (+*.(0".1&* :%0"* $%00%$(*
)(07%$=%(1* -KO'(* 1"F#(  *%L-$I ()* -.* O'(* :-JE* O-.* 0%&{(7&-1* O'(* 1"F#(* )(&%=170()*
78*1-$"10((.&*%&*8.-#7#$+*"1)(.(&0%F70()E

J,79-*((;:

<-.(* 071* h4* -$"10((.&* &(.I (*-1* F717=(F(10* 2-F F%00((&*.* #-7.)&" .(8.(&(10%1=* 0'(*
0(1*&". | (+* =.-"8&E* <(1* 7.(* #(00(.* .(8.(&(10()*  -1* O'(&(* 2-FF%00((&* #+*7*K720-.%K*0:-*
0-*-1( ?9%187.0%2"$7.51* $-1=(* (&O7T#$%E&'()*=.-"8&* &"2"* T&DV'(* >7.. 72/* LOE®71)* '(.(*
one woman and 14 men share the work of the committee and trustees. Age profile
%1K-.F70%-12$(* %12-F8$(0(?*&'-:&* 7*0.(1)* 2-1&%&0(10%0™ 0'(* 7=(* -K*0'(* =.-"8* :%0"™*
F-.(* F70".( *1-$"10((.&* %10'(* -$)(* =-"8&E* I (I (. 2*0'(* (KK-.0%0-* .(2."%%0%* +-"1=(.*
FF#(.&*  %I10(.F&* -K*8$7+%1=** &%1=%1=20()* %1t(20%-1*32*%&E%..-.()* 0-* 7%)(=.((*
70F717=(F(10*  2-FF%00((* $( ($*:'(.(* -1 (* cir* -K*F(F#(&* 7.(* %10'(* ci;3i* 7=(*
=-"8 E

H(* 0(1"(* -KH -$"10((.&* 70°0'%&$(I ($*%&:0"  +*-K*1-0(E*O-.* (STF8$(?* 0'(* 0:-* )%.(20-.&*
-K*O'(* >"00(* CR71=(* >71)* 7 1 (*:-/ ()% | -$"107. %$KE*id* 71)* 3j* +(7.&* .(&8(20%I ($+E*
LOF%S$7.89'(* 71 (. 7=(* $(1=0" -K*&(.1%2(* K-.*0."&0(( &*%&l* +(7.82* 71)* 33* +(7.&* K-*0'(*
F717=(F(10*  2-FF%00((* %10'(* >7.. 72/* LOE®71)E* H.F&* -K*=.(70(.* 0'71* O(1*+(7.&* 7.(*
2-FF-1*  %I10'(* 8%8(#71) &*71)* K"$$;0%F@.-=. 7FF(&E* H'%&$(I ($*-K*O(1".(* .(8.(&(10&*
(S 2(80%-17$*-$"107.+*2-FF%O0F(10E

Y707*8.- 196)()* #+*>7.. 72/* LOEST1)* =%[&* 71* %1&%0% %10-0'(* :-./* 0'70* %&*1)"20()E*
H'(* 71 (. 7=(* 0%F(*2-FF%0F(10* #+*F717=(F(10* 2-FF%00((* :-/ (.&*: 7T&NE3*'-".&* 8(*
(U25%S$( K-*0."&0((&*0'(* 71 (. 7=(* T7& T$KT1*-"*  $(&&TOFEN*-" &E*W)F%1%&070%-1*
71)* K'1). 7%&%LE(*  O'(* | (+* 0T&I&*-K*O'(* =.-"8*% 960 7*:((/$+* $-00(.+?2*2".2* =70(*
2-$$(20%-1&?*7*," %&OF7&*) 7:*T1)*  7.%-"&*K"1)%1=*&"#F%&&%-18&*07/%1="8*7*$-0*-K*0%F(E

H(* -/ -KA7*K"0'(* hi* 1 -$"10((.&* %&:0(* 7F-1=* 0.((* =.-"8&2* (I (1* %KA(* 170".(*
-K*0'(* 2-FF%OF(10* 9%&F-0* 7&*2$(7.* K.-F* O'(* )707* &"88$%()EU-$"10((.&* -.=71%&(* &-2%7$*
(I (10&*71)* $--/* TKO(*O'(* F'&%2*$%A.+* 70*0'(* >7.. 72/* LOESTL)?* "%$(* %lx/*  <"&%2*
T-/&* F(F# (& -K*O'(* -/ t-"0* A2'(&0. 7*1-$"10((* 7&*8$7+%1=87.01(.&* K-.*0'(%.*
2-"10(.87.08*:%0*$(7.1%1=*)%& 7 #%$%0%(&E*

K9>6-#L(:,9;)(;

P1%($70%-10-*"F71* .(&" .2(&?*0'(* H='(* <"&%2%-9(20* 71)* O'(* ,-./* W27)(F +:K*<"&%2*
#-0" '7)* 0.( (* K'$PWF(ROTKRL)* -1(* K'$W%F(H -$"10((* :-./%1=* -1* O'(* 0:-* K"$$;0%F(*
8.-=. TFF(&E* H'(* F717=(* -K*O'(* H='(* <"&%2%1.-9(20* 71)* L2'--$* -/ ()* K-*#-0%* 0'(*

F'&%2* 8.-=. 7FF(*  71)* 7&* 0'(* F717=(* -K* O'(* ,-FF"1%0 +* ,(10.(?* 7* $7.=(*

SI$-T)F #HHT714*8071)7.)&EFH'((* (.(* 0.((* &OTKKPO*O'(* -./*  W27)(F +*-K*<"&%2*
%12$"%1=0'( * K-"1)(.*  71)* I-1-.  7.4* L(2.(07.+* :-* : 7&* :-/%1=* K"$$;00%F(7&* 7*
I-$"10((. E*H'(* 0:-* 87%)*&07KKK"1)()* #+*0'(* ,C* 8.-=. 7TFF(?* '7)* -/ (* 0'((* K-*
three and five years respectively and one is a graduate of the programme. Both have
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S7T2'($-*  -K*<"&%2%)(=.((  &*71)* :(.(* :-/%1=* B8.%F7.%$+F&*F"8&%2*0'(-.+* %1&0."20-.&E
There were 28 part-time instructor or tutor positions, all fully qualified academically or
78&78.-K(&&%-17$F"&%2%71&E&0* -K*0'(&(* 8-&%60%-1861-$I ()* 7*2-FF%0F(10* -K*$(&&O'71* i*
&F 8(x ((r TL)* ((r =.710*K"1)()* 0.-"="* UC,*'-".&?* >HCP71)* tIOLO ?7&*($$* 7&*
0'.-"="*0'(*.(&".2(&*-K*0'(*=.-"8&*0'(F&($! (&E*

OWRW$ER

C<(-*:

L (K-F712(?*  )(&2.%#()* %10'(* 87.7=.78* -1* F( F#(* =.-"8&* %11 (20%-1*37*%&G'(*
-'08"0* -K* 0'(* 0.7%1%1=F20%I%00%(8* 7$$F(F#(. * =.-"8&* 71)* F71 +* $(7.1(.&E* B-0*
&".8.%8%1=$8".(K-.(?* (I (10&*7.(* 7*2-1&0710*K(70".(* 7F-1=&0* O'(* 720%I%0%&*.-"8&E*
H'(* &Y -K*O'(* =.-"8* ($70(&* 0-*O'(* .71=(* -K*(I (10&?*:%0™ &F7$$(.* #71)&* 0(1)%1=*0-*
2-12(10. 70(* 0'(%.* 720%I%Q%%L0'(* $-27$*7.(7?2* 70*2".2(&*  71)* 2-FF"1%0 +* (I (L0&E*
D7.=(* =.-"88&* 8(.K-.F* %D1%0(l (10&*71)* 07/ (*87.0*%1{=%-17$?170%-17%1)* %10(.170%-17$*
2-F8(0%0%-1&E*

H(* C@PG*KX"$0".(* 2($(#. 70%-186B44i* 8.- 19%)()* (SO.7*88-.0"1%0%(&K-.*&-F(* =.-"8&E*
I <"&YO2T - /&% K- *(ST F8$(?*2-$$7#-. TO()* :%0™0'(* -./* t-"0% A.2'(&0. 7*71)* O'(* -./*

| -8&* A.2'(&0. 7?2°0-=(0'(* %0 7*&%F%$7.F71)700* )%&TH%SYO-"8* K.-F* >($K7&OEH(*
W27)(F +*>%=571)* 8$7+()* 70°0'(* -8(1%1=* -K*(S'%#%0%-1&8-1&-.()* #+*(72'* -K*0'(* O(1*
1(*C@*&070(&*T1)*F71 +*#71)&*8(.K-.F()*70*0'(*LOE*  70.%2/&*Y7+*Q&O0%T$E

H'(* $7.2(&0%1 (10*)(&2.%#()* %I10'(* &".1 (+*: 7&7*((/ :$-1=* 97TVV&'FF(* &2'--$* '-&0()*
BH20'(* -5 W2T)(F +*-K*<"&%2E£79-* | (1"(&* %10'(* 2% %12$")%16(* A8(. 7*I-"&(?*
%66-+*17$32°0'(* U%&%-110. (* 71)* -0($&* K(70".()* 8(. K-.F712(&E* ! (K-.F712(* 7&7*&-2%7$*
&(1%2(* %&*O'(F(*  K-* - /% <"&%27T -/&* 71)* U-%2(&K*-JE* H'(* $700(*=.-"8* : 7&*&(0*
up specifically for this purpose by FAS as a 2005 project to provide access to those who
FO%="0%1-0* #(* 7#$(*0-*700(1)* (I (10&EH'(%.*I (1"(&* %12$")()* O'(* ,AIC* K-"1)70%-1?*C17#$(*
P.($71)?*71)* O'(* <7.+F-" 104-&8%2(E*U-%2(&*K*-./* 7$&*8(K-.FO)* K-*$-27$2'780(.&*
K*¥O'(* P.2%&T'(($2'7%.*  WE&&-2%70%-D%* <"$0%8%$(1.2$(.-8&%&WEE-2%70%AF)* O'(* P.%&"™
D("/ (F%7*W&&-2%70%-1E

=6;*-(;:B+F

H'(* 170".(* -K*¥F"&%28(K-.F712(* -KO(1*%F8$%(&*(=.((* -K*87.01(.&'%8* 71)* F71 +*K*0'(*
720%I1%0%(&2.%#()* %10'(* 8.(2()%1=* 87.7=.78" F%='0*7$&*#(* )(&2.%#()* 7&87.01(.&'%8*
720%I1%0%@E270%-1*71)* 0.7%1%187.01(.&'%8&* 7.(* 7$&*%F8-.0710*71)* O'(.(* '7&* #((1*
T+K-2"8&7%)(&2.%#()* %17*8.(1%-"8&* &(20%-17*1* =7%1%1€S0(.17$* 722.()%070%-1K-.*0.7%1%1=E*
H'%&7&* &((1* 0'(* )(I ($-8F(10* -K*$%1/&%60"™ 722.()%0%1#-)%(&* &"2"* 7&OCHV,* 71)* H'(*

6- +7$P.%&W27)(F +*0-=(0'(* :%0* 0'%.)* $(I ($*%1&0%0"0%&R* 7&*@1%1&%B* ,-$$(=(*
2% PHE - L2 -K*<"&%2771)* D(()&* @1%L& %O 71)* H7F(&* U7$$(+@1%|&%8*%1*
0'(* @EnEBY(* -"0.(72* 8.-=. 7TFF(* K-&0(.&*%10(720%-171)* 720%I%0%0&0* &2'--$&* 71)*
2-FF"1%0 +*= -"8&E*
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PIO(F &*K*K"1)%1=787.01 (.&'%8* :%0"™* OsL*'7&* #(( 1*2(10. 7$0-*0'(* &".1%I 7$LK*Q'(* 2-.(*
8.-=. TFF(&E* 6($70%-1&%8&F | (* 7$&-*#((1* (&07#3%&'()*:%0"™ $-27$7=(12%(&*&"2'"* 7&0'(*
City of Cork Vocational Education Committee and Cork City Council Arts Office. Cork
W27)(F +*-K*<"8&%2*7&* (&OT#$%&'()* $%1/8060* @n*&2'--$&?* 71)* %1844i* 1.9%12(0"-.8(*
L2'--$*  7&*-&0()*# +*0'(*W27)(F +*71)*8(.K-.F(*70*7*1"F#(*-K*2%0  +* (1"(&E

M(*N,;0+-G

B(O:-/*  $%L/&K(* (&OTHSY& ()*:%0'%10'(* YUKK(.(101%&2%8$% 180 .(=%-17$2170%-17$F1)*
%1&-F(* 27&(8&*%10(.170%-1$7&&-2%70%-1&EF 8%8(#71)&?* K-.* (STF8$(?* 7.(* .(=%&0(.(*
1060 0'(* <"1&O0(* >. 712" -K'O'(* P.%&W&E&-2%70%-HHA%8(*>T1)&E*H'(* P.%&%7.2'%1=* >71)&*
WE&&-2970%MAI(* 1(0:-./  *#-)+* K-*O'(* #. T&&TL)* .( ()* #T1)&E*H'(&(* 1(0:-/&* &(1 (*O'(*
F'89627$*-#9(20%(B*-K*F(F#(*=.-"88*%1*87.0%2"$7. E

B(0:-./%1=* %IO(F&* -K*()"270%-17$* -#9(20%I(&* '7&* #((1* F-.(* 27$$(1=%1=*71)* : 7&*
&"#9(20% 0-* )%&2"&&%-T0*T* F((0%1=* -K*0'(* =.-"8&* %I1Y(2(F#(*  344IiE* W0*0'70* F((0%1=*
O'(* .($70%(* %&-$70%-K%1)%I%) " 7$*-"8&* : 78&*)%&2"&&()7'87.0%2"$7.$9%10(.F&* -K*8-$9%628E*
H(* -/ -FF'1%0 +%<"8%2B(0:-./* (I -$I )* K.-F* 0'70%F((0%1=*71)* .(2(%I (* K"1)%1=%61*
W="80* 344h* 0-* 27..+* -"0* 1(0:-/* )(I ($-8F(10* 71)* 0.7%1%1720%I%0%(BE&(* 7.(*
)%8&2"&&()*%1*F-.(*)(07%$*%61*L(20%-1*hE

OWU$6'2,.*&+'2

H'(* 7&&(&&F (10* -K*0'(* &"&07%17#%BU02-FF"1%0 +*F"&%2*%()"270%-1* &(.1%2(* 8.- 1%)(.&*
%1/ %B*&-&* &F(* %10(.(&0%1%(1)&* 0'70* 7.(* )(7$0* :%0™* %1t (20%-1*fE* L-F(*

=-"88&* -1* 0'(%.*-:11* 8.( F%&(&T1)* &*'7 | (* 7*2-1&%)(. T#$(*7&&(0*70%0'(%.*)%&8-& 7 $EF (*
short-term rental situation, described briefly for Cork Academy of Music, is the least
&"&07%17#$(E*

H'(* &90"70%-260* .(&8(20* 0-*OSL*87.0%2%87107=(&* %&F8-.0710%(1*  $--/%1=*70%12-F(*
71)* (S8(1)%0".(E* PKB7.0%2%87107=(&* 7.(* %12$")()* O'(* #")=(0* %&1 (.&070()* #+* | (* 'T$K*
-KAO'(* 0-07$EH'%&F6&6F8-.0710*78%@4(&(10&* 7*8%20".(*K*=. 710%&"88-.0* K-.*0'(* &(20-.* 0'70*
%&*8&YF8$+*9617 ZD(E*

P12-F(* 71)* (S8(1)%0".(* 7F-"10&* K-*=.-"8&* %134 4i* 7.(* .(T&1TH$+* &YF%EH'(* .-$(*

KFKL). 7%&Y1HKA&* 71)* 8(K-F712(*  %12-F(* :* odir* -K*0-07$%12-F(p* :* %&2.9%0%20%*
F7%107%1% IR 7$712(E*H'(* %F87205K*0'%&K"1)%1=720%I%0%$$(* K".0'(* (S8$-.0* %1*
($70%-1*0-*&(.1%2(&*%1*0'(*1(S0*&(20%-1E

U-$"10((.&* 8$7+* 7* 2.9%0%27H(* %10'(* 8.- 1%8%-14K* &(1%2(&?*71)* 0'(* 2-10.%#"0%-14+*
$-1=:0(. F*F(F#(.&*-K*#71)&*)(&( .| (&*2%1%2*.(2-=1%0%-1E
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of Services




O#,8+'2$A$

12, *&+H#2#8&&P-2CS
0*&8-+2-PB$' (SOH/L+ #&

P1K-.F70%-1*-1* 0'(* &(.1%2(&*-KK(.(* #+*2-FF"1%0 +*F"8&%2*8.- 1%)(.&* %lx./*  %B*: 7&*
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In this section conclusions are reached based on these findings and presented in terms
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The answers to these questions will affirm the vision, commitment and success of
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2-FF"1%0%(&*71)* (S871)%1=*&"88-.0* &"2* 7&*0'(* >72/* 0-*C)"270%-1*P1%0%{®%L1)* ! -&0*
Leaving Certificate programmes.

W)).(&&%1=*2'%%$)"8- | (.0 +*2-10%1"(&*0-*#(* 71* %F8-.0710*($(F(10* -K*0'(* &-2%7PH12$"&%-1*
8$711%1=8.-2(8&&* 71)?* %IO(.F&* -K*0'(* 8-$%2+#9(20%I(?*PF8.- 1%1="C)"270%-1*A"02-F(&*
K-* '93).(17* 0'(* 07.=(0&* 7%F()* 70%.()"2%1=* O'(* 1'F#(* -K*(7.$+* &2'--$* $(71 (.&?*
%12.(78%1=" -"0.(72%  8$72(&* 71)* %12.(78&%1="$%072+* $(I ($&* %1*)%&7)I 7107=()*
2-FF"1%0%(&*7.(*.($(I 710E*

The targets and indicators noted above are part of a process of refinement within a
2-1&%&0(1K-2"&*7$.(7)+* 1-0()?* 0'70*“the concept of social exclusion is primarily related
to employment and other socio-economic factors.”*

Difficulties in applying national targets and indicators to local situations in terms of data
=70'(.%1=* 7.( *1-0* 7&*($(I 710*%10'%&(8-.07* 7&%NOF&* #((1* &071)7.)* 8.720%2(%0'%10"'(*
($( 710*F"&%2%8.-=. TFF(&* 0-*0%@(K-.F712(* :%0%*&071)7.)* ()'270%-1* F(7&".(&E* *H'(*
-"02-F(&*  1-00* %1E(20%-1*37*87.0%2"$7.$+960™* .( &8(20*0-* 0'(* K"$$;,0%F(8.-=. 7FF(&?*
&"==(&0*0'70*2-FF"1%0 +*F"&%2*()"270%-1*&(.1%2(&*%1*,-./*,%0 +*7.(*%12$"&%E*

C@9)6*+,-

W*0-07$*-K* c4* 87.0%2%87108*F* -./* W27)(F +*-K*<"&%2*71)* H="(* <"&%2*.-9(20*

transferred directly to third level programmes in the years 2003 to 2005, reflecting a
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The relationship between increased levels of education, employment and self-confidence
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SSSSSRP/2HH28EM*P -+, -8+ 28 WHHPH#/$@55>W



&$

The Use of Music as a Tool for Social Inclusion# Section 4: Inclusiv and tainability of Services

Table 4.1: Summary of feedback from participants on
Full time Education Programmes

Participant feedback with respect to services

Green Paper (1998) provided by the two full-time music
Characteristics of community education sector education programmes
Rootedness in the community Very comfortable and welcoming
Understanding of community needs Reflects the general atmosphere in the
and capacity community centre

Good pressure to do a little bit extra

Personalised learning and flexibility within Exams are scary but “we're all in it together”
the environment of a learning group. Everyone is there to learn
Not just individual development but Helping each other out

collective community advancement
especially in disadvantaged communities.

Ease in the way in which participants are
addressed

Instructors are brilliant, simplify it and take
the time to make sure you understand it,
they are so enthusiastic.

\ y

Respect for participants.

Emphasis on providing the supports for
successful access and learning.

A(* K-2'8*=-"8% &(&&Y%-19610'(* /¢ W2T)(F +*K*<"&96271)* T*&(.%(&*K*&-.0% -1(;0--1(*
F((0%1=8*%0"*87.0%2%8710&* %6+ <"8&%62*!.-9(20E*

T'%$(* %0&-"$)* #(* .(F( F#(.0* 070* 0%&* 7&* 7* F%1-* (S (.2%&(*:%0'%1*0'(* $7.=(*
&0")+ 7% %0%&2$(7.* K.-F* 0'(* 27.0* 070* O'((* %&T* .(7$* 2-11(20%-1* #(0:((1*  O'(*
characteristics of best practice in community education and the reflections of
87.0%2%8710&*%1*0'(*K"$$;0%F(*8 FEF(&* -1*0'(*()"270%-1*0'(+*  7.(* .(2(%I%1=E*T'70* O'(*
87.0%2%8710&*| (* 0-* &7+*=(0&*0-* 0'(* | (.+* '(7.0% -K*2-FF"1%0 +*()"270%-1J &*8'%$-&-8' +*
and inclusiveness. Two short phrases are a reflection of this: “"good pressure to do a
little bit extra” 71) “exams are scary but we’re all in it together”E*H'(* (S8.(&&%-1*7#-"0*
a=--)* 8.(&&" .(J* F"&0* #(* &(O*7T=7T%1&W!(* #72/=.-"1 )* -K*0%="*).-8-"0* .70(&*71)* $72/*-K*
&"22(&8&*K-*F71 +*K0'(&( *$(7.1(.&* %IE7%1&0.(7F* ()'270%-1E**H'(&(* &070(F(10&*2780".(*
7% (7$* &(L&(* -K*2-$$(20%F 2-FF"1%0 +*7)I 712(F(10* 71)* (F8'7&%&(* :' +Ob&{( +* F'2'* 7*
2'7. 720(.%&0%2*-K*#(&0T20%2(E**

H(* -"02-F(  &*)(&2.%#(* %1%(20%-1*3* 71)* 0'(* $(7.1%1=*(1 1%.-1F(10* )(&2.%#()* #+*
87.0%2%87108RF87.()*  T#- | (* 0-* #(&0* 8. 720%2(2-FF"1%0 +* ()"270%-1?* &"==(&0* 0'70*
0'(* K'$$,0%F@.-=. 7TFF(&* 7.(* %12$"&YE*H'(* &%0"70%-K:* 0'(* 87.0;0%F(*71)* -"0.(72'*
8.-=. TFF(&* %&T)(* 0-*)(0(F%IL(?* 7&*(7.1(* 1%(&* :(.(* #(+ -1)* O'(* .(F%O0*-K*0'(*
(&(7.2%  27.9%()* -"0% %1BA4E* (I (. 20'(.(* %&H%)(12(* 070*0'(* =--)* 8.720%2("%%60'"
(&8(20% 0-¥722.)%070%-17&* 0.71&K(..(* 0-*-0'(* 8.-=. TFF(&* ."1* #+*0'(* W27)(F +*71)*
O'(* H='(*  <"&Y%2%-9(20% 71)* L2'--$E* PO%&SE-T*K(70'.(* -K=0'(* 2-FF"1%0 +*=.-"8&* &"2*
78&*0'(*>7.. T2/*LOE*>7T1)E*

P1*O(.F&* -K* 87.0;0%F(* 71)* -"0.(72*  &(.1%2(&?* 7$F-&0* h44* 87.0%2%8710&00(1)()*
2-" &(&* -KK(.()* #+*0'(* -.=71%&70%-18&".| (+ )* 71) *O'(* )(F71)* (1%)(10* 70*0'(* $7.=(&0*
8.-=. TFF(* 70*0'(* H='( * <"8&%2*2'--$* &"==(&0&* &70%&K720%9%0'* 0'(* 2-10(10* 71)*
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M"7$%0 -K*$-27$H"8%62%()"270%-1* 2-" &(&E* H'(* K-2" &*-K*0'%&0.7%1%186&1* (STF&* 71)*
8&Y%F%$7.O%* -"0.(72* 8.-=. TFF(&?* 07.=(0()* F7%I1$+T0'8.%6F7.+*&2'--$&2* 7.(* 722.()%0()*
0.-"=%  H'(* 6- +7$P.%&W27)(F +*K*<"&%2BN19610(.(&0%1396KK(.(12(*%& 70%0'(* -"0.(72*
8.-=. 7TFF(& O(1)* 0-*2-12( 10.70(*-1* F'"&%20'(-+* :'%$(* 0'(* 87.0:0%F(*8.-=. TFF(&* K-2"&*
F-.(*  -1* %1&0."F(10* 0"%0%EL"22(&&* . 70(&*7.(* 8-&%0%H :%60™* 7$$&0")(10&* K.-F* >7.. 72/*
LO.((0* >71)* (19- +%1=8"22(&&*70T. 7)(* C*O'(-.+* T71)* 71%4r* &'22(&&* TO(*704.(87. 70-.+*
[ 7)C$( ($*71)*hAr70*.  7)(*cC*70*0'(*W27)(F  +E*

P1*0(.F&* -K*0'(* 07.=(0* -K*%12.(7&%1=(F8$- +F(10* 87.0%2%870%7F-1=* F7.=%17$%&()*
=.-"8&7* &%SF"1=* a=7)" 70(&J-K*0'(* >7.. 72/* LOE®71)* '7 | (* 07/ (1* "8* F"&%2*27.((.&*
%0*0'(* W.F +*#71)2* 7*.(F  7./7#$(* 72'%(1 (F(10* K-.*7*| -$"107.+* =.-"8 EW&O'(* -"0.(72"*
8.-=. TFF(* %&37.=(0()* 70%*&2'--$&* %MH8-&&Yo#$(O-* K".0'(* 7&&(.0*0'(* &-2%7P612$"&%-1*
benefits as the schools are located in RAPID areas.

Q,-)79@+-G#L(>6;0:

H'(* %12$"&%-K2"&* -K*2-FF"1%0 +*F"&%2*()"270%- 1* &(.1%2(&* %&3$(7.* K.-F* 0'(* &".I (+
findings. This success is a positive sign in addressing the ‘persistent imbalance’
noted in the 1996 Northside Education Report®and confirmed in the City of Cork VEC
&OT70(=+*HT$F-&0*C4* +(7.& *$70(*%IB(.F&* -K*()"270%-1* 71)* (F8$- +F(10* )%&7)I 7107=(* %1*
0'(*2%0-E**

(I (. 2%0'( *8.-F%I1(12( *-K*()"270%-17$* -"02-F(& *- | (* 0-&(* -K*(F8%- +F(10?* 1-0()*
%10'(* 2-12$"8&%-1*0-* L(20%-1*32*%&E-* %17$%=1F(10:%0* 0'(* &071)7.)* -#9(20%K&* -K*
~FF"1%0 +*CF83$- +F(10* K"1)%1=EM'%&"/6="$%="0&7*8-$%2+96F8$(F(1070%-1*=78* 0" -"="*
1062 &"22(& &K"S2-FF'L  %OF"8%2Y)"270%-1* 8.-=. TFF(&* 7.(* F7.=%17$%&()E%&7&* 7*
=.(70* #(7.%1="1* 0'(* 71&(* 0-*0'(* M"(&0%-1T#-"0* 0'(* &"&07%17HYBHOR-FF"1%0 +F"8&%2*
()"270%-1*&(.1%2(*-. =71%&70%- 1&E

AW3WERIHH*2+ B$H*&+,$#C*,-8+'2$&H#/L + #&$&*&8-+2-P .#j

P1*0'(* 8.(1%-"&* &(20%-1%7* 1"F#(*  -K*8-&%0%8 K7D-.&* :(.(*  F(10%-1(* %17&&(&&%1=*
&"&OT% L THYEIB12$") %10 (* $-1=* '%&0-.+*-K*#71)&?* 71)* 2-10%1"-"&* K"1)%1=*K.-F* 0'(*
OsL*-FF"1%0 +*CF8$- +F(10* &2'(F(* K-*- 1 (* O(1*+(7.&E™WS$0-"=* 0'(&(* %1)%270-.&*(*

Expenditure

Total 317,081.00 319,175.00
Balance +2,094.00

&1%4#8"&+C#$IC*,-8+'232-B+-8#W$)-7+2TSIC*,-8+2$/7$2$6'/7Y &3;'/8"&+CH<$QS@BIT9$08-8#H#28W$@55UW$
&2YBH7$6+B$i',-8+'2-.$IC*,-8+'2$6'HH+ SBHHWSBBSIC*,-8+'25M.-2WSIANBEER, /714, W+#
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8-8%0%A* - | (. 7$$0'(* 71&:(* 0-* 0'(* M"(&0%-1*K*&"&07%17THY%GBERM 2$(7. EP12-F(* 71)*
(SB(1)%0".(* 7.(* 2-F87.( )?*&* %&F(* %F8720%K*K"1). 7%&%1FT* 720%I%80'70% F%="0* #(*
2-18%)(.(* -"08%)(* 0'(* 2-.(* F%&&Y%-1K*0'(* =.-"8 EH'(* &'&07%L1THYBUC -/ W27)(F +*
KA<"&OO2TI)* H='(* <"&%62%.-9(207*% %62 7.(* 8.%F7.%$H$%7104* =. 710%%12-F(?* 71)* -K*
O'(* K-"* F(F#(*  =.-"8&7* 102% ($+*-1* K"1). 7%8&%19GFL7$+&()EH 7.0;00%F(*71)* -"0.(72*
8.-=. TFF(&*7.(*(STF%1()*0-*%="$%="0*)%KK(.(10*788.-72'(&*0-*&"&07%17#%$%0 +E

P1*&(20%-11* 0'(* 2-F#%1()* %12-F(* 71)* (S8(1)%0". (* -K*&(I (1* 2-FF"1%0 +*=.-"8&* : 7&*
717$+&()E* WA (7$%&0%82620". (*-K*#")=(0&* | T&*-#07%1()* #+*.(F- 1%1="87.0%2%87107=(&*
K.-F* 0'(* OsL*8.-=. 7FF( &EH/#$(*fE3*&-:&* 0'70* %12-F(* (S2(()&* (S8(1)%0".(* #+*9"&0*
-1 (* VB24447% %2 %&I&&O'T1* -1(* 8(.2(10* -K*0-07$%12-F(E*H'%&&" 8%"&* %&T7.=%17$71)*

reflects the situation at facility level where the excess of income over expenditure is in

O'(* -)(* -K=L(* 0-*0.((* 8(.2(10* K-*7$$#'0*0:-* -K*0O'(* 8.-=. TFF(&E* P11l (+* 27&(?*0'(*

HT$T12(*0-: 7.)&* &".8%$"8&* %&%88()#+K"1). T%&ILEH* %F87204K*0'%&F20%|%B6&S7TF%1()*

#($-: E

S>F6)*#,R#D9-@;6+:+-G

0"1). 7%&%1722-"10&* K-* cjr*  -K* 0-07$*%12-F(?* 71)* %$$"&M(&* 0'(* (KK-.0*F7)(* #+*
groups to make sure that their books are balanced, as well as the financial challenge of
7 19%1=*0-* . 7%&(K"1)&* 0-* 87 +* K-.* 0'(* 2-&0*-K* &(. 1%2(&EW*)%&0%1209HA&E7)(* :'(1*
$--1%1=*70K"1). 7%_&Y%I**23"#*720%I%0%RF#(.*  &(1%2(&p*71)* K"1). 7%8&%BEFO* %&*1 (*
0-*8.- 1%)(*(SO(.17$*&(.1%2(&*0-"0.(72*8.-=. 7FF(&*0-*&2'--$&pE

Expenditure Income

Total 317,081.00 319,175.00

Balance +2,094.00
Fundraising 14,900.00 58,050.00
Adjusted total when fundraising is removed 302,181.00 261,125.00

Adjusted balance: expenditure over income +41,056.00

The situation illustrated in the table above shows a deficit of just over 40K or 15%
-K*9%12-F(* %KM.(* : 7&*1-* K"1). 7%&%1TH1*  $--/%1=*70*- | (. 7$$&"&07%17H%EHOPT7 1*
#(* &0.-1=$+*7.="()* 070* K"1). 7%&%1%EP .(&8-1&(* 0-*'70* :-"$)* -0'(.%&(* #(2-F(* 7*
financial shortfall arising from operating a range of music programmes at facility level.
H'(* =.-"8&* &-* T*2-FF(L)7#$(*  :%$$%1=1(&&*F7/ (* O'(* #-1&* #7$712(* &*0'70* 0'(+*
271*2-10%1"(*0-*8.-  19%)(*()"270%-1*&(.1%2(&*0-*0'(%.*$-27$*2-FF"1%0%(&E

(1 (?K"1). 7%&% 1588 )%I(.&%-1*K.-F* O'(* 8.- 1%&%-1K*2-.(* &(.1%2(&*71)* .(M"%.(&* 7*
huge input of energy and resources. As Deirdre Garvey, Chief Executive Officer of The
T(($?* 7*&"88-.0* =.-"8* K-*0'(* 2-FF"1%0 +*71)* | -$"107.+* &(20-. 2*1-0()* :'(1* 27$$%1k**
F'$0%711"7$*K"1)%1=*K-.*0'(*&(20-.X

"Many community and voluntary organisations have to plough resources into
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fundraising... This puts enormous strain on these organisations, and diverts them from
the provision of essential services "

H'(* 2$(7.(&0* 8%20".(* -K* 0'(* (KK-.0*0'70* K"1). 7%&%1M"%.(&* (F(=0*  K.-F* )(07%%$&*
(2(%1 )* K-F* O'(* >7.. 72/* LO*>71)* )".%1=* 0'(* &". (+EH'((?* K"1). 7%&%1722."()* 71
%12-F(* -K*vdd?444* 7&0'(* .(&"$O*-K*7*:($$* (&O7TH$%&'()*:((/$+* $-00(.+*71)* (="$7.x 2".2"*
=70(* 2-$$5(20%-1&HEx (I (. ?%017))%0%-10-*0'(* | -$"107.+* %18"0*K*Ei* -".&* 8(* :((/* K-.*
0."&0((&* 71)* iE3i* '".&* K-*#T7.)* F(F#(&* 0-*-=71%&(*71)* &O7TKK&(* %1%0%E»0"(*
direct financial costs of fundraising were almost €15,000, nearly half of the income.
Though it reflects very well on the commitment of the band to financial solvency, the
1()* K-*K"1) . 7%&%179%&(&"1)7TF(107$* M"(&0%-1&T#-"0* &"&07%17#YEMP0%&7.0%2"$7.$+*
M"(&0%-17#$(*'(.(*  87.0%-K*0O'(* K"1). 7%&%1%8H( )()* 0-* 87 +*K-.* &(.1%2(&*8.- 1%)()* O-*
&2'--$&*%1*0'(*K-.F*-K*-"0.(72"*8.-=. TFF(&E*

Q,>>9-+*2#89: ) HC@9)6*+,-#Q(-*:(;

[ 710% %12-F(* 70% -1(* jar* @ 7&* O'(* )-F%17 10* &"2(* K-* 2-FF'1%0 +* F"&%2*
("270%-1* 2(10.(&* %1344i7* :%0™* (1=7=(F(10&* #.%1=%1%bI1F$F-&O0*cir* 71)* K"1). 7%&%1=*
722-"10%1=*K-.* 9"&0%ir*  -K*O'(* 0-07$E*! (-8%(?* (0'(*  &O7KK™ 0"0-.&?* 722-"10* K-.*
T$F-&0*gar+ -KH(S8(1)%0".(N* :%0™* 0'(* .(F7%1)(* )%I%)(* (I (1$+*#(0:((1* -8(. 70%-1&F1)*
8.-=. TFF(*(S8(1&(&E*

Y707*:%0™* .(&8(20* 0-* 0'(* OsL* -FF"1%0 +*CF8$- +F(10* L2'(F(?* :'%2* %&0'(* F79-.*
K'1)%1=8.-=. 7FF(* &-* T7*&%0"70%-1*(** 0'(* (S8( 1)%0".(*%12"..()* #+*C*8.-=. TFF(&*
slightly exceeds their income. This small deficit incurred is in relation to PRSI payments
71)* 9%10'(* 27&(* -K*O'(* ,-./*  W27)(F +*%0r$&-*%12$")(&*F70(.%7$*2-&0&EH'(* 2-F#%1()*
deficit for the CE programmes offered by the Cork Academy of Music and the Togher
<"&9%2*!.-9(20*%1*344i*: 7&*23$-&(*0-*h/E**

Table 4.4. Income and Expenditure in relation to CE Programmes in €

Expenses

Togher Cork Togher Cork

Music Academy Music Academy

Project of Music Project of Music
Wages 147,091.00 222,792.42 | Wages 146,378.00 221,684.80
Supervisor 37,368.00 45,936.41 | Supervisor 37,368.00 45,936.41
Materials 6,036.00 17,246.58 | Materials 6,036.00 13,425.48
Insurance 3,036.00 4,764.12 | Insurance 3,036.00 4,764.12
Participant Dev. 17,302.00 13,900.00 | Participant Dev. 17,302.00 13,900.00

Total expenses 210,833.00 304,639.53 | Total Income 210,120.00 299,710.81
Balance -713,00 -4,928.72

\,

To offset these slight deficits the time-honoured method of fundraising was used to
HTST12(*0' (*#--I&E**

&3YIMHEEDEH#-&i#t<$;-8+'2-.$-TH#H#28$,* . CHV*83$,'HH*2+B$-2CHL*28-/9$&#,8'/$(*2C+2T$*2CHISHRE*HWS
HHHBHAH+ BH#28S2##CHOBH*. 8+22*-.$88-8*8/95(2C+2T$8'S8+#,8'/$I+2CHRACY $8'SE#S+2 H-&HEAWS!"#$_"##. WIBBW344UW
$SSSSBNBNEER BN +H# E#.,'H# "MIR & #-&HWC',
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8(>S(#T;,9F:

H'(* 711"7$* 722-"10&* K-* F(F#(*  =.-"8&* &-* &-F(* &0.%/%1¥%KK(.(12(&*:%0"™* 0'-&(*
-K*()"270%-1* 2(10.(&E* B-0* &".8.%8%1=8%0'(* &27$(*-K*-8(. 70%-18%&&F7$S(.EH'(* 711"7$*
#M)=(0* %1344 i* K-*0'.((* -K¥K-"*=.-"8&* 0>"00(.* CR'71=(* >71)?* LOEO%I1#7.BA%8(*>71)?*

ST$$+8'(7TL(* 71)* Y%&O0.%POB(*>T1)p* : T&VCA?444* - * $(&&TLY* -1$+*-1(* F(F#(* =.-"8 ?*
O'(* >7..72/* LOES71)?* &-:&* T*$7.=(* #")=(0* -KWi4 P444EH'(&(* 2-F87.(* O0-*#")=(0&* -K*
1 (FBANK-*0'(*H  -='(*<"&%2*1.-9(20%7 1)*7$F-&0*VC3i?444%K- *0'(*W27)(F +E*

0"1). 7%&%IHAIP* : 7&0'(* FT%L&-"2(* -K*%12-F(N*K((&*71)* (1=7=(F(10&* 722-"10* K-.*
d3rN* :'%$(* =. 710%*%12-F(* 722-"10&* K-*9"&O4rE* P1*0(F&* -K*(S8(1)%0".(* 0'(* 8700(.1*
070*(F(=(&* %&1&%&0(10%0™* 0'(* | -$"107.+* &070"&-K*=.-"8&E* * 7+F(10&* 0-*0"0-.&*: 7&*
SA$H3E r+ -KATSHSS(1)%0" (* K- FTSSE(FH(*  =.-"8&* %12-F87.%&-1* O-*iirt  K-.*&O7TKRL)*
0"0-.&* %160'(* 2-FF"1%0 +*F"8&%2%)"270%-1* 2(10.(&E**H07$*0"0-.* 87 +F(10&* K-.* F(F#(.*
=.-"88&* TF-" 100-*$(&&O'71* car* -K&OTKRL)* 0"0-.* (S8(1)%0".(* K-.*0'(* 2-FF"1%0 +*"&%2*
()"270%-1*2(10.(&E*

T70* (F(=( &*.-F* O'(* 717$+8&%&E&ITO* F(F#(*  =.-"8&?* %1$%1(60™* F-&0* | -$"107.+*
=.-"8&7% 87 +*K-*0'(* &(1%2(&*0'70% 0'(+* -KK(*0-* F(F#(.&* %I10'(* K-.F* -K*F(F#(.8&'%8*
)'(&* T1)* | -$"107.+* $TH-"* 0-*. T%&(K"1)&E*A"0.(72%  &(.1%2(&*0-*0'(* 2-FF"1%0 +*7.(* 7$&*
8.96F7.%$+*K"1)()*# +*K"1). 7%&%1=2*7*&%0"70%-1*0'70*06&*717$+&()*%1*0'(*1(SBETB'E

An emerging difficulty for member groups concerns the increased requirements
YF71)()*  #+*#°.(7"2.  T2+E*W1(2)-07$* (1%)(12(* &"==(&0&* 1(:* 71)g-* '%='(* 2-&0&*
($70%1=8.9%F7.%$-0:* 7")%07%1&"712(?* . 70(&*71)* "0%8%H0%(&X*612.(7&()* 8.-=. TFF(*2-&0&*

%0 .(&8(20* 0-* 2'%%$)*8.-0(20%-1* 8-$%2%(&PH2™* 2-F87.(* "1K7I-". 7#$+*%0"™ ):%1)$%1="*
grant income. There is some evidence, for example, that a significant proportion

-K*=.710%%12-F(* K.-F* 0'( *,%6*,-"12%%$* %&f0".1() *0-*0'(* ,-"12%$* %16'(* K-.F* -K*.(10*
71)* . 70(&?*.* =-(&* 0-*87+*K-.*0'(* 7")%0*0-* 722-"10* K-*0'(* =.710*%12-F(E**H07$*=. 710*
7$$-270%-D*F(F#(.*  =.-"8&* %&($70%($+$-* K-*0'(* &(.1%2(&*0'70*0'(* =.-"8&* 2-10.%#"0(*
0-*0'(*2-FF"19%0  +*71)*0-*0'(*2"$0".  7$*$%K (*-K*0'(*28R0

=6;*H*+>(#6-@#E9*;(6)B#F;,G;6>>(:

P1=(1 (. 7$?0'(* #")=(0&* -K*O'(* 87.0;0%F(*71)* -"0. (72* 8.-=. 7FF(&* 7.(* 1-0*.(2-.)()*
separately from other programme areas, so it is difficult to analyse them. Tutors for these
8.-=. TFF(&* :(.(* 87%)* | (* vhi?444* %I344iE* PO%&b10(.(&0%19610(.F&* -K*&"&07%17#%8%0
0-*(S8%-.(*'-*0'(&(*2-&0&*:(.(*F(0*%1*0'(*87.0 :0%F(*71)*-"0.(72'*8.-=. 7FF(&E*

1 7.0;0%F(*.-=. TFF(&

CI%)(12(* K-F* 0'(* &".I (+7*87.0%2"$7.$+K.-F* 0'(* H='(* <'&%212--$7* &"'==(8&0&*0'70*
87.0;0%F(*F"8%2°0"%0%-8*=. 7TFF(&* %1)%&7)I 7107=(* 2-FF"1%0%(&*'7 | (* 0'(* 8-0(10%7$*
0-* #(* &(SK&"&07%1%1=PH0* %12-F(* F7)(* "8* 8.%F7.06$H -F* 0"%0%-K((&E*H'(* H='(*
8.-=. TFF(* )(I ($-80* 7& 7*#+8.-)"20* -K*71*-0'(:%&(* "1&"22(&&K"$*&-20%67K2-1-F +*
8.-=. TFF(* 8$711%1=8.-2(&&* 0'70* OSL*'7)* &8-1&-.()2* :'%2* %IL-$| ()* 7*2-18%)(. THS(*
| -$"107.+* %18"0*K.-F* F(F#(.&* -K*0'(* -FF'1%0 +* W&&-2%70%-1B*&0.70()* 70* 0'(*
K7%$".(0-* &(2".(* 7*8.-=. TFF(?* 0'(* 2-FF%00((* :(10* 0'.-"=*  0'(* 8$71*0-* &((* :'70*
%1%0%@B(+* F%="0*&07.0:%0'-"0% 71+*&"88- 0E*H'(* 87.0;0%F(*F"&%20"%0%-8%=. 7FF(*

D 7&%8%2()* T1)* 0'(* &8-1&-.&* &-:()*  2-". T=(* T1)* 1%8%-PH107/%1=0'(* .%&/*K*8"00%1=0'(*
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%1R&0."20".(* %IBST2(*K-*7*&(1%2(*0'70*0'(+* /1(* -"$)* 7 | (*O-*#(* &(SK&"&07%1%1T2)*
'(12(*2-8&0$+*0-*87.(10&E*

P1*0(.F&* -K*&"&07%17#%8WT* .(I (1"(* =(1(. 70()* #+*:'70* : 7&*7*1(:* 8.-=. TFF(* %1*
2005 is a very positive development. Tuition charges of €27 per hour may seem at first
=$712(* 0-* #(* 7*$%00HE="* 87.0%2"$7.$49610(.F&* -K*0'(* 07.=(0* 8-8"$70%-1E1-:(I (. ?°0'(*
27.=(* - ()* -"0* 70%7#-"0* vB*8(* ((/*  7&%0MS70()* &0.%20%k* 7*0"%0%-D%F (tK*7#-"0*
34* Fo1"0(&*8(.* ((/*  8(. *$(7.1(. ?*7TKO(.*:'%2™ 0'(. (*: 7&*0'(* -88-.0"1%0 +*K-.*8. 720%2(E*
H'(* #-00-F* $%* %&t.-$F (10N%1344h?*3g4* &0")(10 &*(.(* &%=1()*8* K-.*0'(* 8.-=. 7FF(*
0.((* F-10" &*#(K-.(* %0B(L)E* H'(* 8.-=. 7TFF(* 72'%( ()* 7*&".8%"&* -K*%12-F(* -1 (.*
expenditure of about 15% and, though there were significant tuition costs, the surplus

: 78&*($2-F()E*

A"0.(72').-=. TFF(&

The provision of outreach programmes reflects a commendable sense of mission on the
87.0%-K*2-FF "1%0*F"&%2%)"270%-1* &(.1%2(* 8.- 1%)(.&E*H'(* 2-10(S0?*-"0$%1()* %1&(20%-1*
c*-K*0'%&1(8-.0?* %&*70*0'%&2-"10.+* '7&* 7*| (.+* :(7/* %1K&0."20".(* K-*F"&%2%)"270%-1*
at primary and secondary level. Many schools find it very difficult to provide a music
service and community groups fill the void on an ad-hoc basis by providing instruments
71)* 0(72'(.&* O-* &2'--$&E* H'(* &"&07%17#%BUK* 0'(&(*  &(.1%2(&* 271* -1$+* #(* %1¥-"#0?*
M(1F 27&(&*0'(* 2-&0*-K*'%.%1=T* F"&%2*0(72'(* 71)* #'+%1=*(M"%8F(10* 71)* F70(.%7$&*
%&é#-.1(* F7%I1$+#+*0'(* 8.- 1%)(. EPL*0'(* 27&(* -K*O'(* W27)(F +*K-.* (STF8$(?* &(.1%2(&*
0-* &2'--$&* 2-&0* "8* 0-* v34?444* 8(.* +(7. ?*:'%2™* . 7& #-.1(* 0.-"=* &F7$%$*=. 710&*
71)* K'1). 7%&%1HEE (S8(.%(12(* -K*O'(* >7.. 72/* LOE>71)* : 7&*&%F%$T0** 0'70% -K*0'(*
W27)(F +E*

H(* F711(* %1%062* 0'(&(* -"0.(72* 8.-=. 7TFF( &*8(. 70(*: 7&*1-0% &"&07%I17HS(?t-*
%1)(()?* (M"%OTHS(BH'(* &(1%2(* : 7T&%1%=" )(F71 )* 71)* F(F#(* -.=71%&70%-1&K*0'(*
5 FF 1068°<"89%2B(0:-. /4 .(8-.0(* 0'70%&2'--$* 8.9612%87$&¢*  2-1&0710$+&((/%1=*
0-*722(&&*&(.1%2(&E*

One of the key aspects identified by the Cork Community Music Network is the urgent
1()*0-*8.-  19%)(*7*2-F8.('(1&%l (*F"&%2*()"270%-1*%1K7&0."20".(E*

D+-6-)+67#'9:*6+-6S+7+*?U#Q,-)79@+-G#L(>6;0:

PO:-"$)*  #(* 71* %19"&0%D* 0'-&(* :-* )()%270(* F71 +*'-".&* 0-*K"1). 7%&%IZF)* 0-*0'(*
$-1=*&071)%1=F(F#(* =.-"8&* %187.0%2"$720-*&"==(&0*0'70*0'(* 8.- 1%&8%-1K*2-FF"1%0 +*
music education services is unsustainable. However, it is difficult to argue against such

a conclusion in strictly financial terms. The management of income and expenditure
7&* &-:11*  0'70*0'(&(* =.-"8&* #7$T12(* 0'(%.*722-"10&* :%0™ %12-F(* =(1(. 7$$+S 2(()%1=*
(S8(1)%0".(E* *H'%&%&(8(1)(10*  -1* 0'(* =.-"8&* .7%&%IEM)&* K.-F* 1-1;F"&%2* 720%I%0%(&*
1%2™ %1344 i* 87%)K-.* 7T$F-&0* 34r*  -K*0'(%.* (S8(1&(&* %1*11%1=*71)* F717=%1=*0'(%.*
-.=71%&70%-1&E**

&2
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'B,;*H*(;>#=;,G;6>>(#D,)9:#6-@#C@9)6*+,-6 T#E9*),>(:#
R;,>#C>F7,?>(-*#=;,G;6>>(:

H'(* F7%1*&-".2(* -K*=.710*%12-F(?*0'(* OsL*,-FF "1%0*CF8%- +F(10* 8.-=. 7FF(?* '7)*
#((1* %IBST2(*K-*- | (* cA*+(7.8&* TO%-./* W2T)(F +%K<"8&%271)* H='(.* <"&%2%.-9(20* :'(1*
O'C* (&(7.2* : 7&27..%()* -"OE*O.-F* 0'%&#7&(*-0'(* K"1)%1=&-".2(&* '7)* #((1* 722(&&()*
-1 (* O'(* +H(7 .&ET'%S$(* 7))%1=*0-*0'(* )%I(.8&%8*-K*=. 710*K"1)%1="8-".2(&* %&3-8&Y%0%@*0'(*
great difficulty is that all of the grant funding is short-term. What this means is that
hire  -K*2-FF  "1%8*F"8&%2%)"270%-1* 8.-=. 7FF(&* '7 | (* 1-* K"0".(* #(+ -1)* 0'(%.*2"..(10*
+(7.*-K*-8(. 70%-1&E*

PO*271$(=%0%FB($+#(*7.=" ()*0'70*0'%&*: 7&*0'(*27&( *%1*c55i*71)*0'70%=. 710*K"1)%1=*7&*
2-10%1"()* 71)* %12.(7&()* &%12@'(1* "1)(* 0'(* &7F( *&'-.0 ;0(F* 2-1)%0%-1&E{l (. 20'(*
(T$%0*%&PT0*(72* 2-10. 720°$7&0&AS+ T*+(7.% T1)* 2-"$)* #(* O'(* $7&OAU(E* H'(* 2-10%1"-"&*
1(0* 0-*8.(87.(* K"1)%1=*8.-8-&7$&* $(71 (&* -.=71%&70%-1&*$1(. THS(E*H'%&%1&(2" %60 %&*
%S GID()* #+* 2-18%)(.%1=*0'(* 2'71=(&* 0-* %107(* 1"F#(.&* -* 2.%0(.%7K-.* 7)F%E&&%-1*
0'70* 7$$0sL*8.-=. TFF(&* '7 1 (* 0-*(1)".(?* :%0™* 0'(* )%.(20°2-1&(M"(12(* 0'70*$-1=*O(.F*
8$7119%1=7*K-.*(STF8$(?*%&*%F8-&& Yot $(E**

H( -0(* [ (+* %&&"(%I0(F&* -K* &"&07%I17H%EWOLOT0* 0'(* &"22(&&K"$*()"270%-17$*
S02-F(&*  -K*0'(&(* 8.-=. TFF(&* 7.(* 1-0*%I7$%=1F(10*%0™ 0'(* (F8$- +F(10* 07.=(0&*0'70*
0'(*8.-9(20&*.(2(%| (E*

=(F7(

The financial sustainability of community music education service providers has been
&'-:1*  O-* #(* T0*#(&0*F7 =%17$E*1&%)(. 70%-1xK*&"&07%17#%BRELO(.F&* -K*8(-8%(* %&*
%F8-.0710*% I(0(.F%1%1=*0'(* 7#%$9K*=.-"8&* 0-*700720'%07KK -$"10((.&?* F(F#(.&* T71)*
$(7.1(.&E

6(&".2(* 2-1&%)(. 70%-1&T.(* %F8-.0710*%10(.F&* -K*&OTKRAL)* 0"0-.&?*71)* %OF&* 7$.(7)+*
#(1* 1-00* 070* 0'(* 8.720%2(3K*K"L). 7%&%18* '%.(* 0"0-.&* 0-*8.- 1%)(* F"&%2*()"270%-1*
&(19%2(&*%&*M"(8&0%-1 7#$(*%1*0(.F&*-K*&"&07%1 T#ZE$%0

H'(* $-1=;0(.F* 2-FF%O0F(10* -K*%1)%I%)"7$*$"10((. &*%I1#71)&?*)(&2.%#()* %1k (20%-1*d?*
W&FT./THS(  *T1)* -.0'  +*-K*2%I1%d2-=1%0%-1EP1*7* &(1&(* 0'(&(* 2-10.%#"0%-1&)%&="%&(*
fundamental member and volunteer recruitment difficulties that threaten the
&"&OT%1THYBWO0' (* &F7$S(*#71)&E*O-* (STF8$(?* $-1 *F(FH#(.&'%8* F(71&* 0'70*F(F#(.&*
K-F* -0'(* #71)& 7.(* 1(( )()* K-*8(K-F712(&E* U-$"10((* $(I ($&7.(* =(1(. 7$$+{7$0" +*
#'0* %12.(7&() *#".(7"2.  70%2fM"%.(F(10&* 1(2(&&%0D(* =.(70(.* (KK-.0*71)* =.-"8&* '7 | (*
(S8.(&&()*2-12(.1&* T#-"0%.(2."%0%1=*1(:*| -$"10((.&*0-*F((0*0'(&(*.(M"%.(F(10&E*

In terms of learners the difficulty lies in catering for the demand. Applications for
0'(* K'$$;,0%F@.-=. 7TFF(& *'7 | (* 2-1&%&0(10$<S2(() ()* O'(* 1"F#(* -K*8$72(&*7| 7%STHSLE*
H'(* 07/(;"8* -K*87.0;0%F(*8.-=. 7FF(&* &-:&* 7*87.7$$(.(1)?* #(&0*.(8.(&(10()*  #+*0'(*
(STF8$(* -K*H='(* <"&%212--$* (.(* 3g4* 8$72(&*K-.*87.0;0%F(*F"&%2*0"%0%- Ys1344i*
were filled three months ahead of the programme’s start date. The demand for outreach
8.-=. TFF(&*2711-0%#(*F(0*#(27"&(*-K*.(&".2(*2-1&0. 7%10&E*
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=;,)(::
H(* &"22(&&* -K*0'(* =.-"8&* %10(.F&* -K*(I (10&?*87.01(.&'%8* 71)* 1(0:-./%1=* %&H(.+*
%F8-.0710* %10(.F&* -K*2-FF"1%0 +*#'%$)%1=F*'8&* .(72* -"0* 0'.-"="*  87.01(.&'%8* 0-*

%WFS.- | (* &(1 %2(&BB-I'(.(*  %E&I%&F-.(* (1%)(10* 0'71* %1§)"270%-1* I((*  O'((* '7&*
7$: 7H&MH((1* T*K-2"8&*-1* (SO(.17$* 722.(0%070%-1E1'(* -8(11(&&* -K*O'(* =.-"8&* 71)* 0'(%.*
%6$$%1=1(&&** (1=7=(* %187.01(.&'%8* &-"$)* 7&&".(* K'1)(.& 71)* $(7.1(.&* 0'70* '%="*
M"7$%60%&*/ (+* K-2"&EPO%&L0* #+*722%)(100'70* H='(*  <"&%2+.-9(20% 71)* L2'--$* 71)* O'(*
S PPW2T)(F +%-K*<"8%2% 71 (*#((1*7T#$(*0-700. 720*-1=-%1=*OsL*K"1)%1=E

The programmes and projects on offer help to address significant barriers to
F7%1&0.(7F*()"270%-17$*722(&&*K-.*$(7.1(.&*K.-F¥)%&7)l  7107=()*2-FF"1%0%(&E*

The Learning for Life White Paper” includes a definition of community education,
106201 2$") (&X**

* @ O'(*7TH%$W0-*.(72*$7.=(*1"F#(.&*-K*87.0%2%87108&*%1*)%&7)l 7107=()*7.(7&?

* 71%-8(11(&&*0-*)(I  ($-8%1=*1(:*788.-72'(&*0-*0(72'%1=*71)*$(7.1%1=*%1* * *
* 1-1;'%(. 7.2'%27$*&(00%1=&E*

H'%&788.-72 ™ %&($$* (&OTHS%&'()* 0.-"="*  0'(* :-/* -K*2-FF"1%0 +* F"&%2*()"270%-1*
&(1%2(&*%1*,-./* %0 +E*

A% #-12+ 2 THENHWS_"+8#IM/$'23QC*8$IC*,-8+2W$3444W

14






Section 5:

-

Community Music
\ Organisations in
N Cork City

> 2006 to 2009




1$

O#,8+'2$R$

6'HH*2+8 9$)*&+,$
S/T-2+&-8+'2&%$+2%
0'/796+8$344U$8'$3445

RW @81, 8+'2<

H'%8&(20%-18"FF7.%&(&* 0'(* F7%19(1 ($-8F(10&* %I10'(* 2-FF"1%0 +*F"&%2%.=71%&70%-1&*
71)* =.-"8&* K-F* 344h* 0-*3445E*POT$&-9%10.-)"2(&* O'(* -./* -FF'1%0 +*<"&%2B(0:-./?*
0'(*:-./*0'70*%0* 7&*27 .. %6()*-"0*71)*0' (*2'7$$(1=(&*%0*K 72(&E*

6(&(7.2% K-*0'%&&(20%-1* 7&%27..%()* -"0% 0'.-"="*  %10(.1%(:&*:%0* 0'(* -.=71%&70%-1&1)*
=.-"8&E* H'%&Fl 7$"70%-1%( %1K-.2(&** O(1"-"&* %&'(* &"&07%1T7HWNBUOV'(* 2-FF"1%0 +*
- =71%&70%-18F1)* =.-"8&E* POT$&-*)(&2.%#(&* 0'(* 7)I 712(&* O'(+* '7 | (* F7)(?* 71)* 0
&0."==$(&*71)*2'7$$(1=(&*0'(+*&0%$$*K 72(E*

RW3W$6'/7$6'HH*®$)*&+,$;#8E'/7

H(* -/%  FF'19%0 +*<"€%2B(0:-/* (F(.=0*  %167.$+* 344h* )".%1=* 0'(* 27..+%1=%"0* -K*
(&(7.2%  K-*0'%&{8-.0E* H'(* B(O:-/* : 7&9%1%0%E88:.0()* #+0'(* L-2%7$P12$"&%-1®1%0*
TO%- /% %0+, -"120%6$P4T1)* &'-.08+* TKO(.: 7.)&* .(2(%] ()* K'1)%1=K-.*7*0.7%1%18%=. TFF(*
K-FH'(*T'(SE** "

H'70%0. 7%1%1=*8.-=7FF (*($8()*0'(*B(0:-./*0-*F- | (*K-.: 7)E*L-F(*-K*0'(*0.  7%1%1=*
"1) (.07/ (1*B*344h*71) *344g* T&#( (1*( SO 1) () *%B0- *3445BEPL*344hag*0. 7%%="%2% ) () X
* 7%2-" &(*-1*F(0'-)&*-K*%1&0."20%-1*K-.*0(72'(.&?*2-F8-&%0%-1*K-.*

* 8(.K-.F712(?*0'(*"&(*-K*0'(*2-F8"0(.*1-070%-1*8.-=. TEFE(*LY%#($%" &2

* T T&&FT80(.2$788&2*8( K- FT12(*%1*7T*&-2%7$*71)* (7$0'27.(*&(00%1=*71)*

* T ZTVVAL'FR(AL2--SE*WLH(  7$"70%-1* 78&*27..9%()*-"0*7TKO(*0'(*+ (7.%'%62"

* &'-:()*0'70*F"2': 7&*72'%(1 ()*K-*0'(*v342444*K " 1)%1=*(2(%] (E*  * *
* H'(*T'(($*7&*(SO(1) ()*&-F (*-K*%60&*&."88-.0%0'%6&*+ (7 ¥71)*0'(*B(0:-./*7&*

NN%H"#$_"#it. $+8$-$&*VV'[8$-2CHN #&#28-8HIP'CI$,'22#,8+2T$, HH*2+D$-2CHL*28-/9%" T-2+&-8+'2&$-2C$,"-Br+#&$-&&S$M#.-2CWS
$SSSSSIEBEHCE+2$@E55XS!"#S_"##.$"-JUSHMCSE' SP#, H#S-SH&™| #$ #28/#$-2CH(*H$( '/$8"#3$,'HH*2+ D$-2C$L*28-/9$&#,8'/ W$
$SSSSBVBNEERVE HE "H. W+#



The Use of Music as a Tool for Social Inclusion# Section 5: Community Music Orginisations in Cork City 2006 to 2009

* S1*71-0'( 0. 7%1%1=*2-".&(*-1*F(0'-)&*-K*%1&0."20%-1*K-.*0(72'(.&?*:'%2"™*
was identified as a need by the community based music organisations
* 71)*=.-"8&E**

H'(* (I 7$"70%-127..%()* -"0* K-*H'(* T'($* 7$&-*8-%10()* -"0* 0'70* 0'(* |-$"107.+* 170".(*

-K*,<BJ &*F(F#(.&'%8* #.%1=&2'7$$(1=(&E**! (-85(* '7 | (* 2-FF%OF(10&* -1* 0'(%.* 0%F(*
K.-F* 0'(%.*-:1* =.-"8&N* 71)* -0'(* F(F#(&* 271*#(* &((1* 7&*a2-F8(0%0%-1K-.* &27.2(*
funds available locally, obscuring the benefits of working together. This latter challenge

1(0&* 0%F(*0-*-1 (.2-F(* 71)* 8-&%0%# &O(8&*7 | (* 7$.(7)+* #((1* 0O7/(1* #+*&-F(* -K*0'(*

1(0:-./*  F(F#(&E* H'(* =.-"8&* 71)* -.=71%&70%-1&bL-$I ()* *7.(* 1(0:-./%1=* 0-*7*=(70(.*

(SO(10* 71)* &$-:$+*&"88-.0%1=*(72"* -0'(* %I ($-8%1="0'(%.*-:1* F"&%2*8.-=. 7FF(&E*

H'(&(* .(2-=1%&(* 0'(* 8-0(10%7$0'(* B(0:-./*  -KK(.&*%I1B(.F&* -K*2-FF"1%0 +*#7&()* F'&%2*
0"270%-1* &(.1%2(&E*P10'(* 7#&(12(* -K*K"1)%1=0'(* F(F#(.&* K(($'0'70*0'%&8-0(10%7$E7 +*
1-0*#(*F7S%F%&()E*

H'(*F7%1*K-2"&*-K*0'(*B(0:-./*70*0'(*F-F(10*%&X
@ To continue with the training programme and develop a specific training
package which provides a professional qualification for teaching music in a

* 2-FF"1%0 +*&(00%1=E*

* @ H*&"88-.0%(72*-0'(.*%1%)(l ($-8%1=*0'(()"270%-17$2*-"0.(72*71)*  *  * *
* (F8$- +F(10*8.-=. TFF(&*-K*7$$*F(F#(.&E

¥ @ HH1=7=(*%0"0'(*8.-2(&&*.(2-FF(1)()*# ++0'%6&*.(8-.0%€*0'70% (+**  * *
* ) ($-8F(107$*71)*()"270%-17$*&07/  (-$)(.&*1(()*0-*(F#. 72000 * *
* 1(0:- [*%K*0'(+*7.(*0-*&"88-.0*&-2% 7 $*%12%$" &%-1*-#9(20%| (&E**

* @ H*8.- 1%)(*8(.K-.F712(&*K-*K(&0%I 7$&*71)*( (LO&E*
* @ H* 79%&(*K"1)&*961*-.)(.*0-*&0.(1=0'(1*0'(*B(0:-./E*

RWOWS$6'/7$6'HH*@B$)*&+,$SIT-2+&-8+'2&

H'%6&&(20%-1(&2.%#(8*0'( *(I -$"0%-1:K*0'(* 2-FF"1%0 +*F"8&%2*.=71%&70%-1&1)* =.-"88*
K.-F*344h*0-*3445E***

Q,;0#V)6@(>?#,R#89:+)

H'(* ,-./* W27)(F +*-K*<"&%2*9%&2-10%1"%1=2%0"* %0&")"$0* =.-"8* 8.-=. 7FF(* :%0"™ 34*
87.0%2%87108%)(* 0'(* ,C* L2'(F(*  -* >72/* 0-* C)"270%-1* P1%0%7®%-.* O'(* 344jq5*
academic year. Since 2005 the Cork Academy has diversified its outreach programme.
H'(* W27)(F +*¥7)* 71*-"0.(72* 8.-=. TFF(* :%0™*&2'--$&* 7%2* )(8(1)()*  -1* K"1). 7%&%1=*
and proved difficult to sustain - it had to be abandoned in 2008. For this reason the
W27)(F +*'7) *0-*.()%.(20* %0&8%0.(72"* 8.-=. 7TFF(E *L%12(*344j* 0'(* W27)(F +*'7&* #((1*

8.- 196)%1=&(. 1%2(&0-*K-". *-.=71%8&70%-1&*./%1=* :%0™ +-"1=* 8(-8$(* 71)* 7)"$0&*70*%&/?*
70)* 0.((* -.=71%&70%-18F70* 8.- 1%)(* &(.1%2(&*K-.* 8(-8$(* :%60™ )%&7T#%S%0MIRN* ,%GE*
This diversification came about as the result of the Academy’s involvement with the

1&
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206-*-K* -/ U-270%-17$C)"270%-1* ,-FF%00((* 71)* 1(0:-./%1=* :9%0"™ -.=71%&70%-180'70*
&"88-.0* Y%&7)1 7107=()* =.-"8&E* T'%$(*0'(* 170".(* -KO'(* W27)(F +XBx"0.(72* 8.-=. 7FF(*
has diversified and changed its direction due to funding constraints, it still provides
0.(72%  &(1 %2(&%62* =%(*T22(8&&D-F"&%20-*c44*&0")(10&E*H'(* W27)(F +7$&-80%IH(&*
F'&%2%0'(-.+*  71)* %1&0."F(10* 0"%0%-0¥ 7*1"F#(.*  -K*2'%$).(1* K.-F* 0'(* B-.0* <-17&0(.+*
L2'--$2* (.(*  0'(%.*8.(F %&(&*.(* #7&()E* *H'(%.*P10(.170%-17$E"FF(*  L2'--$* '7&* #((1*
M 11%EE 171711 TH7 8%681L) Y8 22( &8K SEI (¥\27) (F +%6&- * $-- / %K . F - . (& %HS(*
8.(F%&(&E*

H'(* W27)(F +*.(2(%I (&* :((I$+* 27$S&K.-F* %10(.(&0(* 87.0%(&K-.* 0'(* 8.- 1968%-1K*0'(%.*
&(1%2(&*# 0% 7.(* "17#$B(* 0-*8.- 1%)(*O'(F* )"(* 0-*$72/K*('(7.&7$* 71)* O(72'%1=*--F&* 71)*
resources to do so. Also, they specifically target disadvantaged children, young people
71)*7)"$0&*70*.%&/ ?7*:'%2"*%&*) YK K (.(10*0'71*8.-1%) %1 =*7T*K ((*#7 &()*F"&%2*0"%0%-1*&(.1%2(E*

A,GB(;#89:+)#=;,W()*

H'(* H='(*  <"&%2%.-9(20* 71)* L2'--$* '7 | (*#((1* &"&07%1()*71)* O'(* 1"F#(.* -K*87.0;0%F(*
&0")(10&* '7&* %12.(7&()* &%12@44IE* O.* 0'(* 727)(F%2* +(7.* 344jq5* %06&*- 1%)%1=&(.1%2(&*
0-*f34 *&0")(LO&E*H'(+* '7 | (* 7*: 7%0%1$%6&B*c44* 71)* O'(* =(1(. 7$K(($%1=FF-1=* 0'(%.*
&OTKKA&70* &0")(10&* O(1)* 0-* &OAEPLO'(* 727)(F%2* +(7.* 344qqj* O'(+* '7)* 7.-"1)* d54*
&0")(10&E*W0*8.(&(10* O'(* L2'--$* '7&* 1-* F-.(* &872(* 71)* %&A7#$(* 0-* 270(.* K-* F-.(*
8&0")(10&E* LO")(10&* 7.(* $-27$7*K.-F* H='(. ?2*>7$$+8(71(* 71)* >%&'-8&0-:1E* H'(*
remainder come from many different areas including Douglas, Churchfield, Glanmire,
Al (1&72>7$$%12-$$7AF* P11%&'711-1EH'(* %12.(7&(*%1&0")(10&* '7&* F(710* 0'70*0'(* &2'--$*
8.- 1%)(&*(F8 $-+F(10* K-.*cf* O(72'(.&?* K-"* -K*'-F*  27F(* 0'.-"=* 7*OsL*&2'(F(* %I10'(*
&2'--$7* :(10* -1* 0-*"1%I(. &WOT1)* 27F(* #72/* 7&0(72'(&E* | 7.0*-K*0'(* %12-F(* K.-F* 0'(*
K((&*&"#8%)%&(&*((10&*%1*0'(*2-FF"1%0 +*2(10.(E*

X6;;6)0#"™*;((*#X6-@
>7.. 72/* LO.(( 0">71)* %&X0%8$* 1%)%1=90&8%0.(72* 8.-=. 7FF(* 0-*8.%F7.+* &2'--$&* 71)*
2-10%1"%1=0-*0(72* O'(-.+* 71)* O'(* 8$7+%1=K*#. 7&&T1)* .()* %1&0."F(10&*0-*2'%$).(1E*
H'(* #71)* '7& *&"&07%1()*%0&F72'%1=*8.-=. TFF(&* 71)* %&0%$** 720%(E*P1B- | (F#(.*
344j% O'(* #71)* 0.71 ($30* 0-* O$71)(.&* %1™>($=%"F* K-* O'(* ,((F-1%7$* T-$)* T 7.* P*
-FF(F-. 70%-1E*

H'((* 7.(* 0:* F7%19(1 ($-8F(10&* %1{$70%-19-*0'(* #71)J &0(72'%1=*8.-=. 7FF(&E* O.-F*
3445* %0%$H(* 0(72'%1=*8.%F7.+* 2'%3%).(1* #7&%2061&0."F(1070%-1"%1%.-"8&* %1&0(7)*K*
S1(* 0-*-1(* 0"%0%-1H%&*%SHETSUF%E(D'(* #71)I &*(&".2(&* 71)* 7$&-*8.- 1%)(* 7*F-.(*
2.(70%I(* 71)* (19- +7#S(*F( 0-)* K-*0'(* 2'%$).(1E*L( 2-1)$+ ?961344j* 0'(* #71)* &07.0()* 71*
0.(72%  F' &%B.-=. TFF (* K-* 7)"$0&2*&%F%$N* 0'70* -KK(.()* #+*0'(* ,-/* W27)(F +*
-K*<"&%2EH'(* 8.-=. 7TFF(* %&*%I%1=¢3* 7)"$0&* 0'(* -88-.0"1%0 +* 0-* $(7.1* F"&%2EH'%&*
8.-=. 7TFF(* : 7&%&"88-.00)* 71)*)(I ($-8()* 0.-"=* 0'(* #71)J &%L-$I (F(10* %18'(* ,-./*
~FF"1%0 +*<"&%2B(0:-./*  71)* %&"88-.00)* 0'.-"= ™ 0'(* ,-./* W27)(F +*-K*<"&%2BH'%&*
development is a very good example of the positive benefits that a Network can have.

X9**(:#C1)B6-G(#X6-@
H(* >"00(* CS71=(* >71) *7&* 2-1&-$%)70()* %0&*2$("&* 71)* %&:10%1"%1=%0" %0&*1%-.*
71)* &(1%- #71)&* T1)* F'&%20"%0%-HEE -.=71%&70%-B6&B(K"$* 0'70*%M6$S2(%! (* &-F(*
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K"1)%1=K-.*7)"$0* ()"270%-1* K-*0'(* 0"%0%-QY+* 7.(* 2"..(10$+* 8.- 1%)%1=960"* | -$"10((.&E*
H'(* 8.(F9%&(&*0'(+* '7 | (* #((1* "&%1=K-*0'(* 87&OK(* +(7.&* 7.(* $WF%O(FL)* O'(* #71)* %&*
LS(K'$* 0'70%0'(+* :%$%H (10"7$$+%(0".1% 0-*0'(%.*-.%=%1 78 F%&(&?*'%2™* 7.(* )(.($%20%"0*
F-.(*&872%-"&E*

Q,;0#89:+)#Y,;0:

Al (* O'(* 1(SO* 0:-* +(7.&* 03445* e* 34ccp* -./*  <"&%2*T -/&* %$$)(I ($-8* 0"%0%-1*
8.-=. TFF(&* K-*%1)%I%)"7$&1)* =.-"8&?* 7$-1=8&%)(*%0&F.K- F712(* 71)* 7)| -272+* :-[*

for people with disabilities. Cork Music Works is trying to fill the gap that exists in
F7%1&0.(7F* F"&%2%)"270%-1* K-.*8(-85(* :%0™ )%&7#%$%0PH(&=* :960™ &-F(* 0"%0%-#{%1=*
KKCO* #+0'(* -0F W2T)(F +*K<"8&%271)* H="(* <"&%2*(10.(* %I1>-$$7#-. 70%-1'%0"™0'(*
-8(*0 -"1)70%-1E

J,+)(#,R#Q,;0

H'(* U-%2(&XK* - /% 2-%.* %&0%$H61="80.-1=* ) (&8%0(*K"1)%1="2-1&0. 7%10&BKO(.O'(* ,%G*
KX "$0".(*  344i7* OsL*K"1)%1=2(7&()* 71)* %0*7&Y(1 1%&7=(*0'70*0'(* 2'-%.*:-"$)* #(2-F(*
8($K&"&OT%1%IHEE 2'-%.* %&:10%1"%1=%60"* %0&¥*  71)* %&x:* K'1)()*# +*F(F#(.&%8*
K((&*71)*K"1) . 7%&% 1P * <"8&%27$¥%.(20-.*: 7&*(2 (10$+788-%10()2*71)* O'(.(* '7&* #((1*
70".1- | (* %IE(F#(.&'%8 NO'(&(* 2'71=(&* 8.(&(10* 0'(* 2'-%.*:%0* 7*2'7$$(1=(* %IO(.F&* -K*
its ongoing repertoire. The choir is fortunate to have a free rehearsal space in Mayfield,
#'0*K"1)&*0'(* 2-&0*K*0'(* <"&%27$¥%.(20-.*8$"&*71 +*(S0. 7*2-&0&®'(+* %12"E¥ (&8%0($%F%0()*
K"1)%1=78'(* 2'-%.*2-10%1"(&*0-*8(.K-.F* %I*-FF"1% O0+*71)* &-2%7%$612%"&%11¢1"(&?* :'%2"™*

: 7&%608%=%17$E%0?78*($$* 789-%1=*2'7 %0t*- [E* H'(+* '7 | (* 7$&-"#((1* 1%8&Y%0%RI2*-$&*
and giving workshops, which is an area that fits in well with the education work being
)-1(* #+*-0'(*  ,,<B* F(F#(&E* *L"&07%17#%$%8085.(&(10$+* -1$+* F7%107%1()*+*'7.)*
=I5 T1)* (10"&UT&FN*&-F(* 7))%0%-17$&-".2(&* :-"$)* (L7#$(* O'(* 2'-%.* 0-*%12.(7&(*0'(*
#.(7)0"*71)*&2-8(*-K*0'(%.*8.- 1%&%-1E

Q,;0#QB+7@;(-Z:#QB,;9:

H'C - %$). (1) &-" & 7&&"&8(1)()* %1344j* K-*T*1"F#(* -K*(7&-1&E*H'(* 8.-9(20*

D 7&&"&OTWL()0 "= | -$"107.+* /¥ 71)* %08%.(20-.&* 2-"$)* 1-0* 2-10%1"(* :%0"* $%F%0()*
K"1)&* 7KO(*0'(* ,%G*-K* "$0".(* 344iE* H'(* 8.-9(20* : 7&*2.(70()* 0-*8.- 19%)(* (M"7$%6*-K*

722(&&EH%&%EL* "1K-.0"170(* -"02-F(* K-*0'(* 2%071)* (F8'7&%&(&* O'(* 1"$1(. T#%$¥0
faced by not for profit organisations.

=+F(#X6-@:

H'(* KO#72/*  .(2(%] ()* K.-F* 0'(* 8%8(*#71)&* %12$")()* %10'%&N&(7.2* %&*70* 0'(+* 7.(*
&0."==$%1=0-*8.- 1%)(* 0"%0%-D&* 1(:* +-"1=* F(F#( .&*K-*7*1"F#(* -K*.(7&1&E* H'(&(*
%12$")(*0'(* K"1)%1=*2-1&0.7%10&4)(.* :'%2* O'(+ *-8(. 70(* 71)* O'(* |-$"107.+* 170".(*
of the groups. Also, it is becoming more difficult to engage young people in playing
pipes. This is a reflection of a national pattern that raises a concern in relation to the
&"&07%17#%BU00'%&T.(7* -K*P.%&2"$0". 7$*(.%07=(E* W0*170%-173%(l ($*7*B70%-17$t-"0"*
1%8(*>7 1)* : 7&2.(70()* %I1344j* 0-*=%(* 71*-88-.0"1 %O0-*+-"1=* 8%8(.&D-*#(* %L-$I ()* %1*
7%2-"10.+:%)(*%1%0%700-. =71%&()*# +*0'(*P.%&*1%8(*>71)*W&&-2%70%-1E*

/0
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0#,8+2$U<$
6'2,.*&+'2%-2C$
F#, HH#2C-8+2&

UW@W$6'2,.*&+'2$

H(* &'&07%17%$IEK*2-FF"1%0 +*F'&%2*=.-"8&* T71)* -.=71%&70%-18%&0(1"-"&* #(27"&(*

K"1)%1=*%8&8.- 1%)()* -1* 71* 711"7$* #7T&%&TL)* %&KT=F(10()* 71)* $%F%O()E!(* &"88-.0*

0'70% O'(+* .( 2(%I(* %&E7 %I$+HK.-F* 7)"$0* ()"270%-1* 71)* (F8%- +F(10* &2'(F(&* 71)*
%1%0%@PA062* 7.(* O'(1* &"88$(F(10()* 0.-"="*  0'(%.*K"1). 7%&%T)* | -$"107.+* (KK-.0&E
H(* 8.(&(10% (2-1-F%2* )-10".1*  2-"$)* 7)1 (.&($+* TKK(200'(* 7$.(7)+* $%F%O0()&"88-.0&*
0'(+*.(2(%|  (*71)*0'%&*8"0&*0'(%.*&"&07%1 7#%$IHKO.0'(.*%1*M" (&0%-1E*

H(* 2-FF"1%0 +*F"&%2*=.-"8&* 71)* -.=71%&70%-18&(70".(* %16'%&8-.0% -KK(.*)%KK(.(10*
0+8(&* -K*F"& %2B.- 1%8&%-1E*F(* 7 | (* &"1%| ()* K-*F71 ++(7.&2*-0'(&* :(.(* K-"1)0*
Fo.(* .(2(10$+ EH'(+* "7 1 (*'7)% | 7$"THS(*(S8(.%(12(* 71)* &"22(&&*%IHL-$1%1=2'%$).(1* 71)*
7)"$08&7%+-"1=* 8(-8$(* 71) *7)"$0&*70*%6&I?T1)* 8(-88(* :%0™* )%& 7H%SY0WIBEEKK (.&*"=(*
8-0(10%7$%RE$0'(%.* &I%SSE(*  "&()* 0-*8.- 1%)(* 7*&(1%2(* 0'70* '7&* 722(8&&*T1)* 072/$%1=*
&-2%7$*(8$"&Y%-1*7&*%0&*F 7% 1*K-2"&E*

H(* 1( 0% K- %0'(&(* &(.1%2(&*%&:"2% 7R (* )%&7)| 7107=(&* %I10'(* 2%6-7.(* O-*#(* 072/$()E*
H(* =.-"8&* 7=.((* 0'70* %68 (%.* 2-FF"1%0 +*#7&() *788.-72"* 0'70*8.- 1%)(&* 0'(* &872(*
K-*8(-8$(J &*8(.&-17$2* ()"270%-17$* 71)* 2"$0". 7$9(I ($-8F(LOE* H'(+* 7=.((* 0'70* %@H&!(*
HT&2*FTL  *788.-72* 0'70* 8.- 1%)(&* O'(* / (+* 0-* 0'(%.* &"22(&&E*H'%&T8B.-72* - /&*
K72(*0-* K72(*:9%0% 0'(* 1(( )&* -K*O'(* 8(.&17* F7/%1=* 8(-8$(* K(($* 7$"()?* %12$")()* 71)*
(&B(200E* POT&* #((1* &-11% #+*7T*$7.=(*1 -$"F(* -K*%10(.170%-17K&(7.2* 0'70*F'&%2271*
%F8.- | (* &2'--$* 8(K-F71 2(?*8(.&17%$* )(I ($-8F( 10*71)* '($8* %1672/$%1=8- | (.0 +*71)*
&-2%7$%(8$"&%-1E*

P1844h 0'(* ,-./* <"8&%2T -./&* 8%%$-8.-9(20* :'%2* K-.F ()* 87.0%K74'Y* F"$0%8$@7&(;&0")+*
)%8&&(.070%-1#+* CI ($+1* [ 710%* &'-:()*  O'(* "1)%&8"0()* =7%1&F7)(* #+*8(-8%(* :%0™*
)%&TH%SY%00EE  %I-$I (F(10* %1F"8&%2*#'0* $%B (1%)(12(* -K* &+&0(F%22'71=(* -.*
influence at national level. The research showed a lack of ‘joined-up’ thinking from the
findings of the study in the examination of structures, partnerships and mechanisms for
&"&OT%LTHYEAO(* .(&(7.2% &-:()* 070 0'(.(* %&*1-07#$(* =78*#(0:((1* O'(* 8-$%2%(&*
8&-2%7$612$"&%-WIP.($71)* 71)* O'(* .(7$%O*-K*-./%1=* %I10'(* 7.(7* -K*F"&%2%)"270%-1* 71)*
()"270%-17$*)%&7)| 7107=(E*

1"%30%, HH*2+89$H*&+,$-VVH,"$8'$&', +-.$+2,.*&+'2$+2$H*&+,$#C*,-8+R%%66$344UW
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Community music organisations and groups are trying to fill the gap that exists in
F7%1&0.(7F* F"&%2%()"27 0%-171)* )(I ($-8F(107$* 788.-72'(&E* H'(+* 7.(* 7$&-*0.+%1=0-*
"&(* F" &UFRIT*0--$* K-.* &-2% 7 $H12$"&%- HE%&H(8-.0* 8.- 1%)(&* 7*F%$(&0-1(*% I ($-8%1=*
7*2-FF  "1%06*F"&%2%1%&%-1370* 271*$(7)* 0-* 7*&(.1%2(* 0'70* '7&* O'(* 8-0(10%7%d-*K".0'(.*
072/$(* -13  &A%&T) 7107=()* 7.(7&* 71)* =.-"8&E* PO%&510'(* '71)&* -K*)(I ($-8F(107$* 71)*
()"270%-17$* #-)%(&* 0-*F7/ (* %0*=-7$*K-*0'(* 2%60-1* 7*#7$712()* 87.01(.&'%8* #7&%&1)* %l*
2-$$7#-. 70%-1*:9%0"0"(&(*2-FF"1%0 +*#7&()*-.=71%&70%-1&*71)*=.-"8&E

This report identifies how national polices, national and local research findings, and
$-27$80."20".(&* 1(()* 0-*9-%16-=(0'(.* 0-*&"88-.0* -1* 7*8.720%27%$¢ ($*0'(* )(I ($-8F(10*
71)* &"&07%17#%BUC0'(* &0.-1=* 2-FF"1%0 +*F"&%2*%1K&0."20".(* 0'70* %&1%M"(*0-*,-./*
,Y06-EH"%&*1%M" (1(&&* % &7 .0*-K*7*$-1=*2-FF"1%0 +*0.7)%0%-1*70*'7&* 8.- 1%)()* 722(&&*0-*
F"&%2*8(.1%2( &*0-* )%&7)I 7107=()* 2-FF"1%0%(&*71) *=.-"8&E* H'%&*(8-.0* 8.(&(10&* 2%$(7.*
(2-FF(1)70%-1&*K-.*720%-1E**

UW3WSSF,'HH#2C-8+'2&

6 (2-FF(1)70%-1*CX**

Q,>>9-+*HC@9)6*+,-#6-@H#5+R(7,-GH#5(6;-+-G#=,7+)?

Y(&8%0(*7* 1"F#(.*  -K*2-FF9%0F(10&* 0-* 2-FF"1%0 +*()"270%-1* 71)* $%K($-1%(7.1%1="0%61*
8-$96296(Kk.* &-2%THH12$"&UR*0'(* 7.0&2%)"270%-1* 71)* (F8$- +F(107* O'(.(* %&:* 2-'(.(10*
170%-17$KT7F (- K-*7.0&71)* ()'270%-1* :%0'%1%%2'* O'(* 2-FF"1%0 +*F"&%2*=.-"8&*
271* 8.- 1%)(* ()"270%-1* 8.-=. 7TFF(&E* |. 720%278'88-.0&* 71)* .(&".2(&* 7.(* 1(00?*
0-=(0'(*  :%0™* 8-$%0%27H$$T1)* .(2-=1%0%-1*K*0'(* &2-8(* -K*2-FF"1%0 +*()"270%-1* 0-*
7)).(&&*()"270%-17$*)%&7)l  7107=(E

* @ H.($( 710%)"270%-17$*71)%)(1  ($-8F(107$*.=71%8&70%-18&*%1* - [<&'-"$)* *  *

* 2-F(*0-=(0'(.*0-*%)(10%K +*8.720%27$*&0(8&*07.)&*)(I  ($-8%1=*7*2-'(.(10*$-27%* *
* K7F(:-./*0-*&0.(1=0'(1*71)*&"88-.0*2-FF"1%0 +E"&Y62*()"270%-1*&(.1%2(&*%1*
* 0'(*2%0E**,-./* %0 +* -"12%$J8* -FF"1%0 +*71)*C10(.8.%&(*Y%.(20-. 70(*2-"$)*

* K72%$%070(*0'(*%1%0%7$*&07=(&*-K*0'%&*8.-2(&&E*

* @ -] &*2-FF'1%0 +*F"&%2%()"270%-1*8.- 196)(.&*&'-"$)*#(*.(2-=1%&()*T1)*  * *
* | 7$"()*1-0%-1$+*K- *0'(*%="*&071)7.)*-K*0'(%.*:- [*U1*F" &% 2 2*H#" 0% T $&-*K-*0'(%.*

* 2-10.%#"0%-1*0-*8-2%7$*%12$"8€%-1*71)*2-FF"19%)"270%-1EX*H'(&(*7.(*0'(*  *  *
* 72'%(1 (F(10&*-K*)()%270()*a720%| (*2%0%d&I*%1*0'(*K72(*-K*7%)(0(.F%1()*&0."==$(* *
* K- *&"&07%1 THYSRAEH' (%.2-10.9%6#"0%-1%) (&(.| (&*0-*#(*F702'()*%#  +*0'(*7"0"-.%0%(&* *

* (&8-18%6H$(*K-.*7.0&*71)*()"270%-1*170%-17$$-E
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6 (2-FF(1)70%-1*3X**

Q.;(#D9-@+-G

H'(* 71-F7$+* -K*72'%(1%1=%()"270%-17$* -"02-F(&* 1%7(F8%- +F(10* 8.-=. 7FF%1=* &-"$)*
be addressed. The adaptability of the local FAS office is welcome and commendable. The
02-F(&*  -K0'%&2-.(* K1) %1=&"-"$)* 1-0*#(*"1)(.(& 0%F70()*71)* K".0'(* .(&(7.2* &-"$)*
(S8%-.(* 0'(* 8-0(10%7HK*'&%1=F"&%2*7&*7*0--$*K-.*(F8%- +F(10E* PO%&(2-FF(1)()* 0'70*
0'(* ()"270%-17$*7"0"-.%0%(&71)* $-27$7=(12%(&0%12$")%168%* UC,?* PH?@,,?* Y(87.0F(10*
-K*C)"270%-1*71)* OSLp?&-"$)* :-./* 0-=(0'(* :%0* -/* W27)(F +-K<"&%2A="(* <"&%2*
1.-9(207% -./*  <"&%2*T -./ &?*7.. 72/J&*L0.((0* >71) ?*>"00(.* CXR'71=(* >71)* 0-* &"88-.0*
&"22(&&K"$2-FF"1%0 +*F" &%2)'270%-1* &(.1%2(&EW)"$0%X)"270%-1* 8.-=. TFF(&?* &"2* 7&*
the Post Leaving Certificate and an enhanced Back to Education initiative, have potential
K- *F"8%2*2-".&(&*0'70%2-"$)*#(*722(&&()*#  +*87.0%2%8710&*"1)(.*3i*+ (7.&*-K*7=(E

6 (2-FF(1)70%-1*dX*

=6;*H*+>(#=;,G;6>>(

H'(.(* %&0(10%7$0-* 2-F8$(F(10*  &(.1%2(* 8.- 1%&%-PH1&2'--$&* #+*$7"12'%1=*7*2%€) :%)(*
7KO(.;&2'--$* F"8%270"%0%-8%=7TFF(?* F-)($$(* -1* 0'(* &"22(&&K"$&(.1%2(*-KK(.()* #+*0'(*
S PPW2T)(F +5-K*<"8902744'(#<"8%02*L2'--$2*>7..  72/*L0.((0*>71)*71)*-0'(.&E

6(2-FF(1)70%-1*  x*

E9*;(6)B#=;,G;6>>(

H(.(*  %&F* &0.-1=* )(F71)*  K-* 2$7&&.--F* #7&()* F'&%2*()"270%-1* &(.1%2(&E** P1*0'(*
TH&(12(* -K*&O70(*8.- 1%&WA2*0'(.(*  %&F* -$(* K-* 2-FF"1%0 +* F'&%2*()"270%-1* &(.1%2(*
8.- 196)(.&*%F((0%1=*0'(* 1( ()&*-K&O0")(10&?*'%2* &'-"$)* #(*&"88-.0()* #+0'(* Y(87.0F(10* -K*
C)"270%-1*W*L2%(12(E*W1{M"%O074#S(&(1%2(* F-)($* 2-"$)* #(* 7=.(0* ((#  +2-FF"1%0 +*
F'&962%&(1%2(*8.- 19%)(.&?*&"2"* 7&0'(* 1(:$+* K-.F(O* ,-/* -FF'1%0 +<"&%28B(0:-/?* 7.(*
(F'L(. 7O0*K-*8.-  19%)%1=*&"2"*&(.1%2(&E

*

6 (2-FF(1)70%-1*X*

L();9+*>(-*#

<(FH(&UBHT&()*  F'&%2%=.-"88* '7 | (* T*$-1=*'%&0- +*%1x /7% H#'OXF71 +*7.(* 1-* "1)(*
0'.(70?* :%0™0--* K(* F(F #(.&* 0-*&"&07%B(.K-.F712(&E* *H'(.(* %&*1(()* K-.*$-27$720%-1*
0-*2-"10(.* 0'%&0.(1)E* *H'(* >7.. 72/* LO.((0* >71)* F-)($?* "&%1=960&0.(72"* 8.-=. TFF(* K-*
(2."%0F(107*&-"$) #(*2-1&%) (.()*#  +*TSS*F(FH(.&'%8HT&()*=.""88*T72.-&&*0'(*2%0  +E**
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8(>S(#T;,9F:

L(K-F712(*  %&™2-.(* -#9(20%I(* -K*F(F#(.&'%8#7& ()* =.-"8&* :%0*0'(* 8-0(10%7$-*7))*

significantly to community enjoyment and pride. Performances can sometimes help

financing the running of the groups’ music programmes, but the staging of major

8(.K-.F712(&*  271* 7$&-*#(* 7*). T%1*1* 0'(%.* .(&" .2(&E*6(1%1%1=7*| (.&%-1*-K*0'(* -$)*
Q8.-F(17)(R*  &+&O(F?*:'(1*  O'(* ,%6* -"12%$* 87%)*#71)&* 7* 2(.07%1*7F-"10* 711"7$$+*
K-*0.((* 8(K-F712(&  %1Y%KK(.(10°$-270%-1&2&"-"$)* #(* 2-18&%)(.0E* AO0'(* -80%-1&*
&'-"$)*7$&-*#(*(S8%-.()E*

6 (2-FF(1)70%-1*gX*

C@9)6*+,-[#A;6+-+-G[#6-@#L(B(6;:6 7#'F6)(:

The identification and further support from developmental and educational bodies for
8.(F%&(&* 0'7 OF((0* O'(* ()"270%-17$?*0.7%1%1Z1)* .('(7.&7%* &872(* 1()&* -K*O'(&(* 2-F ;
F"1%0+*F"&%2#7&()* -.=71 %&70%-IRY* =.-"88&* &'-"$)* #(* 8".&"()* 0-*&(2".(* 0'(%.*K"0".(E*
H'(* 8-8&&%6H%BUO0B--$%1=A (1"(* .(&".2(&* T71)* -K¥(I ($-8%1=.'7.()* &872(&*%1&070(=%2*
$-270%-1&*%1*0'(*1-.0'2*&-"0"*71)*2(10.  7$*7.(7&*-K*0'(*2%G*&-"$)*#(*(S8%-.()E

6 (2-FF(1)70%-1%X*

Q,:0#Q,>>9-+*2#89:+)#M(*N,;0

H(* /¢ -FF'1%0 +&"8%B(0:-/?* %&'88-.00)?* 2-"$)* 8-0(10%7$$8* 1%)(*7&-"1)* 8$70K-.F*
K- #"%Po1=T2-'(.(10* 8.- 1%&8%-IKF"&%2)"270%-1* &(.1%2(&EM'(* -.=71%&70%-1&1)* =.-"8&*
#($-1=%1=*0-* O'(* B(0:-/*  2-"$)* 8.- 1%)(* O'(* [ (+* 0-* 072/$%1=8-2%7HS 2$"&%-1*71)*
)%&7)1 7107=(* %10'(* 2%0%R(%.*(S8(.%(12(* : T&0-*#(* %12$")()* 71)* 2-1&%)(.()* 7&*T*0--$E*
H(* -/%  -FF'1%0 +*<"&%2B(0:-./*  %E&L%M"(*0-* -./*  T1)* 8.- 1%)(&* 0'(* =.-"1)&* K-.*
7%=, 788.--08* 2-FF"1%0 +*)(I ($-8F(10* 788.-72% 0'70*'7&* #((1* 8.- | (1* 0-* &"22(&&K"$$+*
072/$(* ()27 0%-17$)%&7)I 7T107=(E* H'(* ,-/* -FF'1%0 +* <"8&%62*B(0:-./*  &-"$)* #(*
&'88-.00* 70*7$$H(I ($&0-* (1&".(* %@~ 1%)(&* 7*2-FF"1%0 +*F"&%24%&%-TFL)* &(.1%2(* %1*
2-$$7#-. 70%-1%%0"/(+*)(I  ($-8F(L07$*71)*()"270%-17$*&07/  (-$)(.&*%1*0'(*2%0 +E*
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P();+F*+,-#,R#*B(#),>>9-+*?#>9: +)#,,G6-+.6*+,- #6- @#G;,9F:

Q,;0#V)6@ (>?#,R#89:+)
H(* -#9(20%I(* -K*O'(* -/* W2T)(F +*-K*<"&%2968*8.- 19%)(* 0'(* #(8&0*8-8&&Y#S(T22(8&*0-*
F"8%24)"270%-1* K-.*)%&7)I 7107=()* 7)"$0&?($)(.$+ 2%#-"0'&* 71)* 2'%$).(1* %10'(* B-.0* &%)(*
-K*,-./* %0 +E*

H'(* ,-./* W27)(F +*K*<"8&%2722-F8%%&'(&* 0'%&#9(20%I(* #+*0(72'%1=*F"&%2*-070%-171)*
practical instrumentation through certified qualifications and by supporting the personal
) ($-8F(10* 71)* &/%$HH )&*-KH72* 8"8%$?00*0'(* 7%FO-*7$$-:%1=0'(F* 0-*722(&&*0'%.)*
$(1 ($*F"&%2%()"270%-1*71)q-.*(F8$-  +F(10E*

L9%12(t55f2* -K*0'(* h44* &0")(10&* o#(0:((1* 87.0%2%S8710RA* -"0.(72'* 8.-=. TFF(&p* 0'70*
71 (* 07/ (1% F'&%2%=. 7)(* (STF&?* - | (* f4* '7 | (* =-1(* -1* 0-271)* &"22(&&K"$$+2-F8$(0()*
0-* 7.( *&"22( &&K"$SPEFBS(0%1=p?0'%.);$(1 ($*()"270%-1* %1F7.%-"8&*%1&0%0"0(R~"="-"0
P.($71)*71)*7#.-T)E*

H( -/ W27)(F +* -K* <"€%2*'7&* )(I ($-8(* O.(* F"&%2*8.-=. TFF(&* 71)* 71*
P10(.170%-17$*Z7VV*& FF(*&2'--$*0'70%7 | (*F7)(*0'%&*"1%M"(*788.-72"*&"22(&&K"$E*

H'(O.((*8.-=.  7FF(&%12$")(X*

@ Teaching of music theory and musical instruments to a certified level,
* H'(*>72/*0-*C)"270%-1*1.-=.  7TFF(*'%2*=%|  (&*7)"$0*87.0%2%8710&*0'(*
* -88-.0"1%0 +*0-*$(7.1*7#-"0*2-FF"1%270%-1*&/%3$$&?*8(.&-17$*)(1 ($-8F(10*
* 71)*2-F8"0(.&E
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* &2'--$&*71)*2-FF"1%0  +*-.=71%&70%-1&E*
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0.7%1%1K* *961)%1%)"7$8&*  M"7TSUKK-.* -FF"1060 +*CF8$- +F(10% 71)* '-* '7 | (* 70"B(7&07*
HT&%D1-$()=(*  -KF'&%271)* F'&%27$RI%SSEE* 8".8-"&(* -KO'(* L2'(F(*  %&:*(1'712(*
0'(* 87.0%2%87X08.-88(208* #+*(%0'(.* &(2".%1=*(F8$- +F(10* :%0'%10'(* F"8&%2%%1)"&0.+* *
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0(72'(.&* %0 *0'(* &2'--$* -* 270(* K-*8(-88(* :%0™* )%&TH%S%OPAE*(* 2"..(10$+* 7 | (*
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The Use of Music as a Tool for Social Inclusion# Appendix 1

Q,;0#89:+)#Y,;0:
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344i* 78&%87.0%K*0'(* C".-8(71* ,78%07$K*"$0".(* 2($(#. 70%-1&E~.(* .(2(10$+ ?%-./*  <"8&%2*
T-/&* 8(K-FO* %10'(* 6YL* Y"#$%1K-*0'(* 711-"1 2(F(10* -K*H7F* P.($71)* #(K-.(* O'(*
>(%9%1E8(2%7$A$+F8%28F 1)* 70°0'(* H 7&17*P10(.170%-17$N&O%T$K*P12$ &%t H'(70.(*  %1*
n%HL1l +ENWF79-* 2-12(.0% 71)* 2-1K(.(12(* e*al70': 7+&0-*! (K-F712(J* ;*%&@$711()* K-.*
<7 +*3445E*

X6;;6)0#"™*;((*#X6-@
>7.. 72/* LO.(( 0%>71)* : 7&K-"1)()* %1é&jdg* #+*Or0' (* <700'(:* 7&*7*.(&"$0*-K*O'(* &-2%7$*
)(8.%| 70%-18.(1 7$(10*70*0'(* 0%F(EEI (* &%12(0'(* #71)* '7&* 2-10%1"()* 0-*.(2."%07?*0.7%1?*
7% )1 ($-8* %0&1* F(F#(.&?* F-&0* -K*'-F*  :="$)* 1(1 (*'7 | (*'7)* 71*-88-.0"1%0 +*0-*
722(&&*F"&%27$0.7%1%1#&x* 7| 7.%(0-*-K*.(7&-1&?* #-0"* &-2%7H#1)* (2-1-F%2E* H'(* >71)*
-8(. 70(&*K.-F* %0&1* 8".8-&(* #'%SGTL)* --F* :%2* 0'(* F(F#(.&*#'%$0* O'(F&(S! (&*%1*
C5IdEH'%&*6--F*%&*1-:*1-*$-1=(.*&"%07#$(E

Hi(* >71)% 2".(10$+* "1* 0'(%.*-:11% 722.0%0()* 0H%1%O-$$(=(* -K*<"8&%20WE&&E-2%706*7.)&*
&2'--$&* -K*<"&%2PK"&%2'C)"270%-1*8.-=. TF* K-*#-0"* 7)"$0&*71)* +-"1=* 8(-8$(E* AL(* 0O-*
1% 0"%0%-W&- 1%)()* -1* 7T*:((I$+*  #78%&1* T%1)g>. 7&&T1)* 8(.2"&&%-1* %1&0."F(10&E*
<"&UO2H!(- A% 2$T&&(&T.(* T$&-8.- 19%)()E* WS-1=%060" *0'%&8'(* >71)* 7$&-8.- 1%)(* -"0.(72*
B.-=. TF&*#-0% -1*0'(-+* 71)*8.720%206T*(1F-"L  OB70%-17$82--$* 71)* L2-%F1*W%0'(.*
<T%O"™H='(*  0[%.$&LUF7.4* L2--$p* 71)* K.-F* WB.%B445* Y((.87./% ,>L* oL(2-1)7.+*
&2'--$p* [%SHH(* %12$")()* W ITWEEF(* LO")(10&* 7.(* 0'(1* (12-". 7=(* 0-*9-%10'(* >71)* 7KO(*
O'(+¥7 | (*T*#78&%2*$(($*-K*8$ 7% 1=*0'(*%1&0."F(10&E

X9**(;#C1)B6-G (#X6-@

H(* >"00(* CSX71=(* : 7&* (&OTH$%&'()* %ITigIE* 6(2-)&% &-* 070* 0'(* #71)* )%)*
720" 7$SS+HSWEBHK-.(* 0'%&FTO(* 7T1)* 7&X(7.$+* 7&%Cjf4 EPLO-&(* )7 +&0'(* #71)* 1 7&Y1-*
78&XL0%<7.+&* >T1)?* #'0* 0'(* =.(70* KTF%L(*7)* 7*)(I 7&070%1&KK(2071)* O'(* >71)* '7)* 0-*
HC)%&AL)() EPLO(* (7.8+*cjid* O70'(* <2*B7F7. 7*27F(* 0-*0'(* ,70'().  7$1 7.%&™*71)*
060" '%&N$8* 71)* K"1)%1="0'(* >71)* : 7&*12(* 7=7%I1N(&OT#$%&'()* 71)* =.(* %I1&0.(1=0'E*
WKO(.EV0'(* <2*B7F7. T*$(KOD'(* 87.%&"0'(* #71)* -12(* 7=7T%I#(27F(* /1-1* T7&1LO*<7.+&*
S71)* 71)* 2-10%1"()* "1)( *0'%&I7TF(* "10%F*$-27$2-F871 +0--/* -1* 0'(* &B8-1&-.&'%8* -K*
O'(* #71)* 7T1)* '(12(* #(27F(* O'(* >"00(* CR'71=(* >TLE*H'.-"=*  0'(* +(7.&* 0'(* >71)* '7&*
07/ (1* 87.0*%IE71 +*%&0-.%27$278&%-1&H'(* >T1)* 8$7+()* 707+ 7T$$+961Y "#$%1°%60™* Y 71%$(*
AJ-11($$2* 71)* 8$7+()* 70%0'(* =.71 (* -K*'7.$(&* LO"7.0*! 7.1($SEWS$&-96165hd* 0'(* >71)*
B$7+()*-1*0'(*-2278&%-1*-K*0'(*1%&%0*-K*1.(8%)(10*Z0*n (11()+ E*

H(* >"00(* CS71=(* >71)* '7&* T*&(1%-*>T1)* T1)* 7%¥9"1%-*>7T1)E* H'(* >71)* 8.720%2(&*
0:962(* 8(* ((F K-* 0% “".&*  T1)* 2$7&&(&T.(* '($)* K-* O.((* '-"&% -1* L70")7 +*
TKO(1--1&* K-* F(F#(.&* -K*O'(* #71)& T1)* 8.- 19%)()* #+*1 -$"10((.&E* H'(* #71)* %&*(.+*

)(8(1)710%-1*0608&* -$"10((.&*71)*$-1=*&071)%1=*F(F#(.&E*

0&



o/
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J,)(#,R#Q,;0

U-%2(&*-K* -/* : 7& &O70()* 7&*7* -FF'1%0 +* C)'270%-1* K'1)()* &2'(F(* #+* OsL* 0-*
2-10.%#"0(*0-*0'(* ,%B*-K*"$0".(* 2($(#. 70%-18%1344 i?7* 71)* : 7&0'(1* #7&()* 70'B-.0'&%)(*
-FF"1%0 +*C10(.8.%&(&?L"1#(7TF*  P1)"&0.%7H7./* %15$72/8--SE* H'(* 2-.(* -#9(20%I(* : 7&*
0-* KT2%$%078(K-.F712(*  K-.* 2-FF"1%0%(&* :%0"* $%F%0(F22(&&*0-* 0'(* 2($(#. 70%-1&K-.*
O'(F&($! (&E*PO*8(. 70()* 7&*7* ,C* 8.-=. TFF(* )".%1=* 344i* 71)?* K-$$-:%1="0.718%0%-17%$*
788%&0712(€-F* B-.0'8%)(* -FF'1%0 +*C10(.8.%&(&?%M6&E-* 7*1 -$"107.+* =.-"8* :040'*
7F717=(F(10*  2-FF%00((* -K*(%='"0*F(F#(&E* H'(* ,C* &2'(F(* &07.00)* :%0™* dh* 2'-%.*
FF#(.&*  #7$7120* (I (1$+%I0(F&* -K*=(1)(* 71)* :%0™ 7T$KEK*O'(* =.-"8* %I0'(* +-"1=(*
TLTSK*%1*0'(*-$)(*7=(*=.-"8  E*H'(* -$"107.+*2-% *1-*7&*dA*F(F#(.&E

Q,;0#QB+7@;(-Z:#QB,;9:

Cork Children’s Chorus was a non-profit-making education outreach programme,
) ($-80% #+* -/ AB( T*T -J&* %0* &'88-.0* K.-F* -/ %G* -"12%$?*-/* -"10 +*
-'12%$7*%"$0".(* P.($71)?*C@Z7871*Q&0O?71)* H'(* W.0&"12%S$E*-./* A8(. 7*T -./&* . 7&*
K-"1)()* %134 4F2% #4% - [* L2'--$* -K*<"&%2%.7)"70( &WS$S%LT+21L-1 +7*n(-=* 71)* Z-'1*
AJ>.%(10-*2.( 70(*7*&"&07%17#$6.-=. TFF(* -Kx8(. T*%1:/E* *-/* '%$).(1J &*-"&* : 7&*
7%2'- "&*-K*&-F(*c44*2'%$). (1¥7=()*#(0:((1*c4*71)*cg*K .-F* -./* %0 +71)%,-"10  +E

<(FH(&* -K*XO'(* ,-"&  F(0* (I (+* L70")7 +*)".%1=* O(.F* O0%F(*:%0% (72* &(&&%-1*
7TKK-)%1="0'( * 2'%$).(1* | -27$* 0.7%1%1=F*&%2* ()"270%-12* &-2%7$2-107207*71)* 2"$0". 7$*
(SB(.%(12(E* ,-/*  ,%$). (LI&* -."&  8.-F-00*  71* (M"7$%6* -K* 722(&&* 0-* 7.0%&0%2*
-88-.0"1%0%(&*7F-1=* - [*2-FF"1%0%(&E*H'(*2'-." &*%&*1-0*-8(. 70%1=*8&%12(*344|E*

X677?FB(B6-(#6-@#P+:*+)#=+F(#X6-@

H(* >7$$+8'(71(*  71)* Y%&O0.%BBB(*>71)* : 7&K-F ()* %IE54E* H'(* 7%F* 7&40-*'7 | (* 7*
BYB(HTL)* %I0'(* &-"0™ &Yb)(XK*-[* 2960:%0* THT&(* %IIT$SS+8'(TL(E* *H'(%.*-#9(20%I(*: 7&*
0-*#.%1=B%8(F"8%2'0-*0"-&(* 8(-8$(* :* F%='0%1-0%-0'(.%&(* '(7.* %@L)* 0-*(12-". 7=(*
B(-88(* -K* 7$$7=(&* #'0* (&B(2%7$$+¥-"1=* 8(-88(* 0-* 07/(* 71* %10(.(&0*%1B%8%11)*
)FF%1=*  71)* 0-* (&OTHSYE&T*#T&(* K-* 0'(* 0(72'%1=*-K*8%8(*F"&%2EH'(* F(F#(.&* 7.(*

07"='0% 0-*.(7 )2*.%0(*71)* 8$7HF"&I2EH'(.(*  %&*..(10$+* 7# (+* )()%270()* =.-"8* -K'8(-8$(*

%WL-$I ()% %10'(* #71)* 70%#-0% 2-FF%00((* 71)* 8$7+%1=5(l (B&EH'(.(* %&8. 720%2(fl (.+*
01&)7  +¥1%='071)* O'(* #71)* 7$&"8ST+&K-FF71 +*K"120%-1&EF(* #71)* %&*2-FF"1%0 +*
HTLFTL)*(*8$7  +*70%T*$-0%-K*$-27$*87.%8& *(LOGE*T (*270( K- *7*$-0%-K*+ -"1=*8(-8$(E*

*#D+-S6;;Z:#=+F(#X6-@

LO*O%1#7.BHWB(*>T1)* : 7T&K-"1)()* %1E5d4* #+*| EEYT$+*70*>$7.1(+* LO.((OE* H'(* #71)*

-8(. 70(&*K.-F* %0&4* #71).~-F?* 8"8-&(* #'%$Wo1t5gdE* LO*O%1#7. RH%8(* >71)* '7&*

B(K-F(O*  0.-"=-"0%  O'(* 2-"10.4% 71)* '7&% 0.71($$(* -1* F71 +* -2278&%-1&* K-.*

2-F8(0%0%-1&0-*L2-0$71)?*0.712(* 71)* 0'(* @LEH'(* #71)* '7&* #((1* &"22(&&K"$%1¥70%-17%$*
2-F8(0%0%-1&E*

Q,;0#Q+*?#D+;(#X;+G6@ (#6- @#A,GB(;#=+tF(#X6-@

The pipe band formed in November 2003, when firefighters in the Cork City Fire
>.%=7)(*TF7$=7F70()* :%0*F(F#(.&* -KLOEZ-&(8'J &1%8(*>71)* %H='(. EH'(* .(&"$0*K0'%&*
2--8(. 70%{* | (10".(* $0* 0-*0'(* K-.F70%-1*-K*H'(* -./* %6*0%.(5.%=7)(* W*H="(* 1%8(*
Band. There are 28 members in the band, 22 of them aged under 25; five members
7.0 "1)(* ci EH'(* #71)* 0.7%185%2(*8(.* ((/* 71)* 8(.K-.F&* 70°$-27$fl (10&*&"2"* 7&90'(*
L2-"0* F7&&*71)* O'(* $-27$&"FF(* K(KOYASEH'(* #71)* .(10&* 7*'7$$*K .-F* O'(* $-27$1.2-"0&*
[-"8 EH'(* KRUSHDFS. %&(E*F7%I*7$$71)* 7*1"F#(* -K&F7$$(*.~-F&* K-*F((0%1=&*
71)*%1)%I%)"7$*8720%2 (*&(&8&Y6-1&E*



